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MUSIC IN THIS NUMBER. 
THE LORD IS MY SHEPHERD. 
Composed by G. A. MacrarREn. 





ret ANTHEMS.—For List, see page 187. 








TON COLLEGE CHOIR.—There will shortly 
be a VACANCY for a SOLO TREBLE, who must have a 
powerful voice of good quality, and be experienced in solo and 
verse singing, and the general routine of Cathedral Service. None 
but good sight readers of music need apply. Stipend £40 a-year, 
and a thoroughly good education. Address Dr. Hayne, Eton 
College 


CHOIR BOY WANTED, with good TREBLE 

Voice, and who can read musi¢ fluently, to lead the Voluntary 
Choir of a Church half-a-mile from London Bridge. Two Services 
on Sunday, and weekly practice. Small salary given. Address 
Choirmaster, 10, Yalding-road, Bermondsey. 


OPRANO.—Wanted, a Church Engagement. 

Range of voice from C to B alt. Has been in a Choir seven 

ae. J.B., Messrs. Taylor and Francis, Red Lion-court, 
t-street, E.C. 


op hsape (Professional Vocalist), good reader, 
desires a Sunday Engagement. A.H., 2, Elizabeth-terrace, 
Belsize-park-gardens, N.W. 


HOIR.—SOPRANO REQUIRED, N.W. Dis- 
trict. Sunday Plain Service. Five guineas a-year to com- 
mence. Apply, by letter, Mr. J.T. Calkin, 12, Oakley-square, N.W. 


; Aut O (Male) WANTED atSt. George’s, Campden- 
hill, Kensington. Stipend £10. Apply to the Organist, on 
Thursday Evenings, between 7 and 8, at the Church. 


gee (Male) WANTED for the Church of St. 
John the Evangelist, Paddington. Two Sunday Services and 
one weekly practice. Salary £10. Apply to the Organist at 
9o'clock on Thursday Evenings, at the Infant School, Tichborne- 
street, Edgware-road. 


LTO, TENOR and BASS Voices WANTED for 

the Voluntary Surpliced Choir of St: Thomas, Charterhouse, 

Goswell-street, E.C. Apply to Mr. S. Rushton, the Organist, at 
the Church, after the Sunday services. 


ENOR WANTED for a Church at West Ken- 

sington. Two Sunday and about six Festival Services. Must 

be a first-rate reader. Salary about £1210s. Apply Organist, 
9, Young-street, Kensington-square, W. 


HURCH CHOLR.—Wanted, for a Church at 
Kensington, TWO TENOR VOICES. Two Plain Services 
Earning and Afternoon) on Sundays only. Must read music well. 
tipend £6 per annum each. Apply, by letter, to Cantor, Mr. Har- 
per’s, Post-office, High-street, Notting-hill, W. 





























eee MUSICAL FESTIVAL, St. Andrew’s 
Hall, August 30 and 31, September 1, 2, and 3, under the 
Patronage of her eager gb inee Quen, their Royal Highnesses the 
Prince and Princess of Watzs, H.R.H. the Duke of Camerincsz, 
and H.R.H. the Dachess of Campripgr. Mesdames Titiens, Ilma 
di Murska, Talbot-Cherer, Patey, Trebelli-Bettini, Messrs. Bettini, 
Foli, Vernon Rigby, W. H. Cummings, A. Byron, and Mr. Santley. 
Monday Evening, “ Hymn of Praise” (Mendelssohn), “‘ Acis and 
Galatea” (Handel); Tuesday, Wednesday, and Thursday Even- 
ings, Grand Miscellaneous Concerts. Morning Performances :— 
Wednesday, “Hezekiah” (H. H. Pierson), “Fall of Babylon” 
oe ursday, “‘ Messe Solennelle ” (Rossini), Sacred Cantata 
. Hill), ‘‘ Dettingen Te Deum" (Handel); Friday, “ The Messiah.” 
riday Evening, a Dress Ball. Band and Chorus, about 400 - 
formers. Conductor, Mr. Benedict. Charles R. Gilman, Hon. ” 
St. Giles-street, Norwich. 


T. SAVIOUR’S, Hoxton, N.—Amateurs with 
good Voices, and a knowledge of Music, will be welcome 
(being Communicants) in the Voluntary Choir of this Church. 
Anglican Service, Congregational, bat Musical. Apply to the Vicar; 
orto Mr, Mormetan, Organistand Choirmaster, 58, Rotherfield-st., N. 


ANTED, for St. Saviour’s Church, Forest-hill, a 
Gentleman with a good and powerful Voice, able to lead the- 
Choir. A liberal sal; will be given to a competent person. 
Apply to Mr. Smyth, Willow Lodge, Forest-hill, S.E. 


To ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


R. GEO. PRIOR, Mus. Bac., Oxon., has Vacan- 
cies for TWO ARTICLED PUPILS. Daily Service. A 
Three Manual and Pedal Organ in the House. An Assistantship 
shortly vacant, the salary for which will be applied towards the 
reduction of the expenses of any Pupil who is forward enough to take 
it. Address 164, Warwick-street, Eccleston-square, London, 8.W. 


M: SAMUEL GEE, Precentor and Organist of 
Christ Church, Clapham, has a VACANCY foran ARTICLED 
PUPIL. An immediate application requested. Address as above. 


i. ORGANIST of a Country Parish Church 

(Pupil of one of the most eminent of our Cathedral Organists) 
has a VACANCY for a Junior ARTICLED PUPIL. A modern 
Organ of three manuals, pedals, and 40 stops, for Practice, and an 
Amateur Musical Society in the town, conducted by the Advertiser. 
Comfortable home and good society. If necessary, a Private Tutor 
may be had for general education. Address Nottid, Messrs. 
Cocks and Co., 6, New Burlington-street, London, W. 


y ANTED an ORGANIST, familiar both with 

the Mass Music of Haydn, Mozart, &c., and with the 
Gregorian Plain Chant. Attendance, three times on the Sunday, 
on the eight days of Obligation of the Catholic Church, and on 
three or four other days. Also, on three evenings of the week, 
when a substitute may be employed. A Catholic preferred. Salary 
50 guineas a-year. Applications, by letter, with testimonials, to be 
sent to the Rev. T. A. Browne, St. Mary's, Cadogan-terrace, 
Chelsea, S.W. 


























ENOR and BASS Voices REQUIRED for the 

Choir of a Parish Church in the City. Application to be 

made to Mr. John ‘Gray, 11, Chester-street, Kennington-road, 
8.E., on Monday or Tuesday evenings, from 7 to 9 o'clock. 


ENOR and CHOIRMASTER.—A Gentleman, 

accustomed to Full Choral Service, is desirous of the above 

position. Can train and lead a Choir. References. Address H.Y. Z., 
Post-office, Tettenhall, Wolverhampton. 


Bass SINGER WANTED for the Choir of 

Salisbury Cathedral, of thoroughly good character, and accus- 
tomed to Cathedral Music. Age not to exceed30. Stipend £80 per 
annum. Travelling expenses allowed to those Candidates selected 
for trial. Apply, with references, by August 7th, to the Organist, 
Close, Salisbury. 


HURCH CHOIR.—Gentlemen WANTED to fill 
up Vacancies in the Choir of S. Stephen’s, Commercial-street, 
Shoreditch. Anglican Service on Sundays and Thursday Evenings. 
Practice night, Thursday after Service, which commences 8 p.m. 
Some BOYS also WANTED at a small salary. 











ANTED, for Saint Andrew’s Church, Pau, 
South of France, from October Ist instant to June Ist, 1870, 
an ORGANIST and CHOIRMASTER. Must be accustomed to 
Gregorian Music. Helmore’s Plain Song. Choral Celebrations. 
Daily Matins and Evensong. Small four-stop Chancel Organ. 
Salary for the eight months, fifty pounds, with an allowance of ten 
pounds for travelling expenses, High testimonials required as to 
character and musical ability. Address K.F., Post-office, Bedford- 
street, Brighton. 


RGANIST and CHOIRMASTER WANTED at 

a Congregational Church in the North of London. Two 

Services on Sunday. Also, to sing at week evening service, and 

train the Choir. Apply, by letter, giving references, stating 
salary, &c., S.R., 45, Mortimer-road, De Beauvoir Town, N. 


HOIRMASTER and ORGANIST WANTED 
for a Church in the N.E. District. Must be a Gentleman and 

an able Trainer. Books used—Helmore and Hymns Ancient and 
Modern. Address, stating salary required, Incumbent, 3, Comber- 











ton-road, Upper Clapton, N.E. 
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PROFESSIONAL NOVICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbastcn, Birmingham. 


MISS MARY GORDON (Soprano). 


For Oratorios, Concerts & Lessons, address 27, Gerrard-st., Islington. 


MISS GERTRUDE MAYFIELD (Contralto). 
For Concerts and Oratorios, address 15, Westbourne-park-road, W. 











te 


MPORTANT to BANDMASTERS and MUsr. 
CIANS.—Great Reduction in Sax Horns, Cornets. Flugel 
Horns, and Circular Horns, manufactured on the premises, on the 
soundest laws of acoustics. A special warranty given with each 
Instrument. A liberal allowance to the Profession. Prices and 
patterns post free. Thos, Campton, Musical Instrument Maker 
Burbage, Leicestershire. 


4 ler BE SOLD, arich soft-toned OLD VIOLIN, by 


Garrett, date 1805; is in excellent condition, and can be recom 
mended; price £2. Also, ''wo B2 Cocoawood Clarionets, 13 German 
Silver keys, and two ring holes, nearly new, £1 5s. each. Also, 
Euphonium, 3 pistons, £1 12s. Also, a good BP Cornet Besson Model, 








MR. RICHARD WEEKES (Tenor). 
Communications respecting Concerts, Singing Lessons, &c., to be 
addressed to 3, Healey-street, Camden-town, N.W. 

MR. R. W. PRINGLE (Baritone). 

For Oratorio or Concert Engagements, address The Shrubbery, 
Newport Pagnell. 

C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 








£1 5s. Also, a good French Horn, 3 pistons, by Boosey, in C, with 
crooks for BB, A, AZ, G, F. and EZ, £1128." Also, a BP Ophe- 
cleide, 11 keys, 15s. Also, a BP Alto Juba. by Distin, 16s. Also, an 
EP Soprano Sax Horn, by Gisborne. £110s. Also, a BD Circular 
Cornet, £1 5s. Also, a Double B2 Bombardon, first class, of 
own make, only used a few times, £3 15s. Address as above, ; 


AND W. SNELL’S IMPROVED HAKMU. 


4e NIUMS.—For tone, touch, articulation, and general excel. 
lence, are pronounced by the profession and public the best and 








T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


SIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


SIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 
TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row. London. 


O AMATEURS and PROFESSORS wishing to 
Publish.—Musical Works of every description Engraved and 
Printed in the best style, on the lowest terms. Estimates given by 
J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
street. Music sent on sale or return on advantageous terms. 


CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d. D. ScHoreFrELp, Trinity-street, Huddersfield. 


HATTERSLEY’S Improved HARMONIUMS, 

¢ for neatness of design, rapidity of touch, and quality of tone 

unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £663. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Ostaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis’s Quay, Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


























RASS, REED, STRING, AND DRUM AND]: 


FIFE BANDS.—Musical Instruments of every description. 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road. 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 

ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional) 


apest manufactured. Price lists, with full description (includi 
their new stop, the Tirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, Nw. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


RGAN METAL PIPES, of the Best METAL 
and Finest English and Continental Workmanship. Prip- 
cipal F, £21838. Open Tenor C, £2 14s. All other Pipes equally 
cheap. Fittings of all kinds made to order. Address George 
Green, Patent Universal Organ Metal Pipe and Organ Fitting 
Factory, Ipswich. N.B.—Geo. Green will take any article in 
exchange. 


bpd PIANOFORTE COMPANY (Established 

for the Manufacture of none but First-Class Instruments),— 
It would be well for the Trade to inspect before giving further 
orders. The best of Wood and Workmanship. Circular and list 
of prices, on application to their NEW FACTORY, 72, Belmont- 
street, and Belmont-yard, Chalk Farm-road, N.W. 


SHWORTH’S NEW PATENT “LOOPED 
BINDER” PORTFOLIO has received the HIGHEST TEStI- 
MONY FOR EFFICIENCY, &c., from the principal musical men 
throughout the country. Sexp For A Prospectus. Musical 
Times Folios, from 1s. 6d.; Large Music Folios, from 3s.; “‘ Looped 
Binders,” 4d., 5d., and 6d. per gross. 

‘A portfolio which appears far superior to any we have hitherto 
seen.” —JMusical Times. 

“‘ GENT|.EMEN.—Please send me two more of your patent Port- 
folios, they are excellent for keeping MSS. music. I have already 
filled the one you sent me.—Yours faithfully, J. L. Harroy.” 

Can be had through Stationers and Music Sellers, and Post FREB 
from Ashworth Brothers, Ashley-lane, Manchester; and Charles 
Jefferys, Music Publisher, &c., 57, Berners-street, Oxford-street, 
London Agent. 


( RGANS for SALE or HIRE, from three to ten 
stops, at T. Norton's, Organ Builder, 141, Stanhope-street, 

Hampstead-road. Estimates for Tuning and Repairs. German 

Pedals fixed to Pianofortes for Practice. Old Organs bought. 


i SALE, New ORGAN, containing 14 stops, 
with two manuals and Bourdon on the pedals. Apply to 
J. C. Knott, Bolton. 


RGAN for SALE.—Two manuals, 17 stops, 

23 octaves of grand open 16-feet pedals. Condition as new. 

Adapted for a large Church or Music Hall. It would cost 300 gui- 

neas to build. To be sold for 170 guineas, which may be paid by 
instalments, if desired. Apply to Mr. Spinney, Salisbury. 























and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


RAMPTON’S SPRING MUSIC FOLIO for 
;: Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 2s. For Chappell’s and Boosey's Magazines, 
1s. 6d. and 2s. For cheap edition of Glees, 1s. 6d. and 28. Whole- 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellers in 
the United Kingdom. 


USICAL INSTRUMENTS FOR VOLUN.- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons 
and — her kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn, E.C. 


EYOND ALLCOMPETITION.—T. R. WILLIS, 
Maker and Importer of Musical Instruments. Established 
1883. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 











RGAN, Second-Hand, for SALE.—Five stops, 
complete. one spare slider, one and a half octaves of pedals; 
deal case; gilt front. Price £10. Grover, 157, Kingsland-road. 


O® GAN for SALE, nearly new.—A First-rate 

Instrument; 2 stops swell; 3 stops great; manuals CC to G, 
with coupler, 2 octaves of pedals; large bellows would supply 
Bourdon. No reasonable offer refused. To be seen at 3, Crescent- 
—_ Whitmore-road, Hoxton; or Grover and Grover, Kingsland- 
road. 


RGAN for SALE.—In Gothic case, full compass, 
7 stops, 2 octaves of pedals; suitable for small Church or 
Chapel. Apply to Mr. G, 79, Lower Kennington-lane, 8.E. 


RGAN HARMONIUM, £16.— Fine tone, 

24 rows of reeds; Bourdon on full compass ; German pedals, 

with coupler to manuals; foot and hand blower. Smaller, £11; 

manufactured for pedal practice by W. Robertson, 107, Tottenham- 
road, Kingsland, N. 


FoR SALE, Cheap.—PEDAL-BOARD, CCC to 
F, and STOOL, nearly new. Address B.V., Messrs. Novello, 




















Ewer and Co., 35, Poultry. 
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OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES LUCAS, 


_°"* BY MR. J. STREET. 
PIANOFORTE SOLOS. 


and the valuable services he rendered to the above Institution in his | Deux Morceaux de Salon (Le Printems. L'’Automne), complete 
various offices of Principal, Conductor, Professor of Composition | Caprice in F sharp minor, 1s. 9d. 


and Violoncello, by instituting a Prize of a GOLD MEDAL, to be 

given annually to the best Student in Composition. 

The following SUBSCRIPTIONS have been received in addition 
to those already announced. 


£8. d.} £8. d. 
Miss Fanny Armytage 010 6 Mrs. Kent (Liverpool) 010 6 
Mr. J. Barnby... -» 1 1 0O/| Miss Kinkel ... -- 010 0 
Henry Baumer, Esq.... 1 1 0) Mr. H Littleton |e ae. 
Dr. Bunnett (Norwich) 1 1 0 | Mr. Alfred H. Littleton 1 1 0 
H. Blagrove, Esq. ... 910 6/ Miss C. A. Macirone... 1 1 0 
R. Blagrove, Esq... 0 10 6) J. E. Mann, Esq. 010 6 
€. Coote, Esq. ... «» 1 1 0} Miss Newman ... ee 
C, Coote, Esq., Jun. ... 010 6 | J. H, Nunn, Esq. (Pen- 
J. H. Davison, Esq. ... 1 1 0) zance)... oad uw 22-6 
W. D. Davison, Esq.... 1 1 0 | MissNicholson(Roches- 
John Ella, Esq. am & 8 OT _ 2 ‘ce pa aw OM G6 
Miss 8. Gibbons «- 010 6/|T. Oliphant, Esq. .. 1 1 0 
0. Goldschmidt, Esq. 1 2 0|J. H. Pollard, Esq. 
Madame Lind - Gold- (Ramsgate) ... ny a es 
schmidt eee +» 1 1 0| Cipriani Potter, Esq... 5 5 0 
Madame A. Goddard... 1 1 0;G 8.——, Esq. » €©66 
J. Hele, Esq. (Bodmin) 010 6'—, Ridgway, Esy. 
E. J. Hopkins, Esq. .. 010 6, (Southampton) - 050 
Miss Hoskitis (Poole)... 0 5 0,S. Weekes, Esq. (Ply- 
B.R. Isaac, Esq. (Liver- mouth) © cee os 0 


poo!) ... we wow 2 S Oi 
Subscribers’ Names received by Mr. LAmsorn Cock, 63, New 
Bond.street, W.; and Mr. H. R. Evers, at the Institution, 4, Ten- 
terden-street, Hanover-square, W. 
R. LANSDOWNE COTTELL’S MUSICAL 
ACADEMIES, Norfolk-road House, Bayswater. Branches— 
Hampstead Heath and Brighton. Inclusive terms, 10 guineas per 
annum. Resident, 40 guineas. (Nearly 100 Students). Prospectus 
and opinions of the leading musical papers by post. F. C. Weber, 
Secretary. P 


HE ENGLISH GLEE UNION (Four Male 
Voices) can be Engaged for Dinners, Concerts, or to give 
thir MUSICAL ENTERTAINMENTS, assisted by Miss F. 
Daxretson and Mr. J. F.Meren. Address Secretary, Mr. J. Rudkin, 
122, Culford-road, N. 
i evne SOL-FA METHOD.—OPENING LEC- 
TURES, with Iilustrations.—Mr. WM. DOBSON can now 
make arrangements for Lecturing in London and the Provinces, 
daring the months of September and October. Address 14, Cam- 
bridge-street, Pimlico, S.W. 


ONIC SOL-FA METHOD.—Mr. WM. DOBSON 

is prepared to visit any part of London and suburbs, for 

Lessons. Private or Class Schools specially treated with. Address 
14, Cambridge-street, Pimlico, S.W. 


USIC BUSINESS.—Mr. FREDERICK LUCAS 

has several applications from parties desirous of Purchasing 

a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 

Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


IANOFORTE TUNING.—D’ALMAINE and 
A (Co.'s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Eminent Toner. 
Price One Shilling. 
London: D’Almaine and Co., Royal Pianoforte Works, Notting- 
hill W.; or Novello, Ewer and Co., 1, Berners-street, W. 


ARRIAGE BELLS, dedicated to the Belles of 
England, by C. H. Tovey, and played by Cecilia Tovey, 
K.S.R.A., with unparalleled success. Price 3s. 
London: L. Cock, Addison and Co.; or of the Auther, Rossall 
College, Fleetwood. 


O ORGANISTS and CHOIRMASTERS.— 

The Rudiments of Vocal Music, with Twelve Exercises. 

Arranged expressly for the Use of Choir Boys, by T. L. Sourncare, 
Organist of St. Saviour's, Clapham. Price 3d., in cloth cover. 

“Mr. Southgate is the model of conciseness, and within the 

restricted compass of four little pages, has collected nearly all that 

achoir boy need know for the due discharge of his part in the 

music." —Musical Standard. 
London : Novello, Ewer and Co. 


HILDREN’S SUMMER FEAST. Chorus in 

Unison. The Words from “The Afterglow” (with the 

Author’s permission). The Music, composed expressly for Children, 
by Ciro Piysutt. Price 6d. 
































| Five Sonatas. No.1, 48. No.2, 5s.6d. No. 3, 5s. 
No. 5, 3s. 
PIANO AND VIOLIN. 
Sonata in B flat, 63, 
PIANO AND VIOLONCELLO. 
Introduction, Variations and Finale, 4s. 
| Sonata quasi Fantasia in G, 3s, 6d. 
| PIANO, VIOLIN, AND VIOLONCELLO. 
| Two Trios, in E flat and A, 10s. 6d. each. 


No. 4, 3s. 





Concerto for Piano in E flat. Piano Solo, 5s.6d. Score, 17s.; parts, 
with Piano Solo, 20s. 

| Two Symphonies in E flat. 
| 238. ; parts, 30s. 
Overture, ‘* Die beiden Veroneser” (Two Gentlemen of Verona). 

| Score, 5s. ; parts, 93. 

| Six Canzonets for Voice and Piano (from Shakspeare, Dante, &c.) 

| Complete, 10s. 6d. No. 1, 28. 6d. No. 2, 2s. No.3, 2s. No. 4, 

| 2s. No. 5, 2s. 6d. No. 6, 4s. 

| London: Novello, Ewer and Co. 


Score, 18s.; parts, 21s. In D. Score, 


Leipzig: Breitkopf and Hiirtel. 
INNO CHORAL SOCIETIES.—Music suited for 


| the coming Season.—Sparkling, Brilliant and not difficult. 
| Opinions of the Press sent gratis. 

A PASTORAL OPERETTA in Three Acts: THE MERRIE 
MEN of SHERWOOD FOREST; or, Forest Days in the Olden 
Time, with Orchestral Accompaniments. Words compiled, and 
Music composed by W. H. Bircu. Performed with great sugcess 
by the London Bijou Operatic Company, the English Glee Union, 
&e., &e. 





CHARACTERS REPRESENTED. 
Robin Hood, Earl of Hunting-) tye Outlaw Kingof the Foresters 


don (Tenor) 
Marian (Soprano)... The Betrothed of Robin Hood. 


Little John (Bass) ial First Lieutenant. 
Will Scarlett (Baritone) Second Lieutenant. 
Friar Tuck (Bass) i Chaplain to the Foresters. 


Much, the Miller’s Son (Tenor)... Chief Ranger. 
Holy Palmer (Bass) pea +“ 
Sheriff of Nottingham (Bass) 
Chorus of Forest Maidens, Foresters, Soldiers, &c. 


ACT I. 
Scene.—Sherwood Forest. The Home of the Outlaws.—The Chase. 

Introduction. Instrumental. Recit., Tenor, ‘‘ Soho! my Merrie 
Men.” Solo, Tenor, Bass, and Chorus, ‘“ Hark! Hark! away.” 
Recit., Soprano, ‘* Ye beauteous forests."’ Aria, Soprano, “ Sweet 
pretty bird.” Ballad, ‘‘ Whispering Voices.” Instrumental, Horns. 
Recit., Soprano, ‘‘ Hark! ’tis the horn.” Chorus, “‘ Hark! to the 
sound.” Recit., Soprano, ‘Sweet Echo,” aud Madrigal. 

ACT II. 
Scene I.—Chapei Scene.—The Wedding of Robin Hood and 
Maid Marian. 

Instrumental, ‘* Sunrise—May morning.” 
and Brotber Saxons.” Wedding March. Song and Duet, Soprano 
and Tenor, ‘* Through weal and woe.” Ave Maria, “* Ave Maria,” 

Scene II.—May-day Festivities —The Trysting Tree. 

Baccharalian Song, Bass, * With a ho! hi! ho!” Instrumental, 

Morrive Dance. Chorus, “ We'll dance, well sing.” 
ACT IiL. 
Scene I.—A Dense Forest. The Capture of Will Scarlett. 

Instrumental. An Alarm. Chorus, “To arms! to arms!” Recit., 
Tenor. ‘‘ What ho! my Lord,” Song, Tenor, ‘‘To arms! to arms!” 
Semi-Chorns, ‘* Haste to the rescue.” 

Scene II.—A Dungeon in Nottingham Castle. 
of Will Scarlett 

Recit., Bass, ** My son, thou’rt doomed.” 
rere Domine.” Dead March. 

Scene III. —Scaffold Scene in the Market Place, Nottingham. Robin 
Hood defies the Sheriff's Vengeance. Triumphal Rescue of Will 
Scar!ett by Robin Hood and his Merrie Men. 

Recit., Tenor, Baritone, and Bass, ‘Noble Sheriff, wilt thou 
grant me a boon.” Semi-Chorus of Foresters, ‘Down with the 
Normans.” Chorus, “Hurrah! away,” <2. Round, “With a down 
down,” 


Recit., Bass, ‘* Friends 


The Shriving 


Aria, Baritone, “ Mise- 


Scene IV.—Sherwood Forest —The Trysting Tree. 
Finale, Galopade, ** We'Al trip it merily o'er the lea.” 


TIME OF PERFORMANCE ONE HOUR AND TEN MINUTES, 


Single Vocal Parts, 1s.; Vocal Score. in paper covers, 5s.; with 
Pianoforte Accompaniment, elegantly bound, 7s. €d.; Book of the 
Words, 6d. 

The Orchestral Parts are as follows:—First Violin, Second 
Violin, Viola, Violoncello and Basso. (One Flute, One Piccolo. One 
Oboe, One Clarionet, Two Bassoons), Two Cornets, Two Horns, 
Bass Trombone, Tambourine, Triangle, and Kettle Drums. 

To Cuorar Socrsrigs.—Single Voice Parts and Orchestral Parts 
can be had on hire on very moderate terms. 

Coryricut —The right of translation reserved 

Caution.—-The Book of the Words being Copyright, cannot be 
printed, and can only be had of the Composer. 





Published by Lamborn Cock and Co., 62 and 63, New Bond-street. 












W. H. BIRCH, 104, LONDON STREET, READING. 
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Che Anglican Homn Book, 


EDITED BY THE 


REV. ROBERT CORBET SINGLETON, M.A, 


FIRST WARDEN OF ST. PETER’S COLLEGE, RADLEY, 


AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon., 


ORGANIST AND CHOIRMASTER OF YORK MINSTER. 








This work contains 333 Hymns, comprising most of the standard productions of ancient and 
modern date, along with many others, both original and translated, which now appear for the first 
time. To these Hymns 333 Tunes are adapted, which have been carefully selected from the purest 
sources, English and German, or newly provided by well-known Composers of the day ; amongst 
whom will be found Professor the Rev. Sir F. A. G. Ousrxzy, Bart., Professor R. P. Srewanr, 
Dr. G. J. Evry, together with Jonn Huntan, G. A. Macrarren, Water Macrarnen, and 
Henry Smart, Esqrs. 

This work is issued in the following forms :— 

1. Words and Music, in short score, handsomely printed in large type, foolscap 4to,, 
cloth, price 58. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3. Words and Treble Part (Zune), square 16mo., cloth, price ls. 6d, 

4. Words only, 16mo., cloth, price Is. 

5. Words only, 32mo., cloth, flush, price 6d. [Just ready.] 

In cases where Clergymen cannot obtain the usual discount on Cash payments from 4 
country Bookseller, Copies of any of the Editions may be procured direct from the Publishers, ata 
reduction of Twopence in every Shilling, on enclosing a Post Office Order for value not less 
than £1. 

London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
Oxford and London: James Parker and Co. 


AMERICAN ORGANS, 


Containing the Scientific Aesounding Air Chamber. 


BREAVINGTON & SONS, 


309, REGENT STREET, 
BY SPECIAL ARRANGEMENT SOLE WHOLESALE AGENTS FOR GREAT BRITAIN 
AND IRELAND. 











S. D. anp H. W. SMITH’S— Tue MASON AND HAMLIN ORGAN CO. have been 
AMERICAN CoNSERVATCRY ORGANS from 18 Guineas. awarded 75 Gold and Silver Medals.— 
PaRLour ORGANS vs ie co SRO ates | PorrasLe Oraays, 1 Stop eee from 12 Guineas. 
DrawinG-Room ORGANS ima eS Merroporiran Or@an, Style C sc ee ee 
Ditto 2 Manuals ... 3 00 | Ditto Style H, Pedal Bass jy AO ie 
CHAPEL ORGANS... we oe yy SB | Castner Oraan, No. 27, Manual Sub-bass 
No. 24, 7 Stops and Super Octaye and Octave Coupler, Improved Vox _ 
Coupler ne = a AB og | Humana, 5 Stops ie 3, oD 
No. 28, 2 Manuals, 14 Stops a O° «2 Capiner Orean, 8 Stops, 2 Manuals a 
No. 27, Pedal Organ, 16 Stops ... . 200 ,, ' Pepar Bass Casrxer Oraans,2 Manuals ,, 120 


For Press Testimonials, see English Mechanic, July i6th, 1869, and Queen, May 29th, 1869. 


About 100 of the American Organs will arrive during August and September, 1869. 
Illustrated Lists and Testimonials free. 
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Organist's Quarterly Journal 


Original Compositions, 
(Published on the First of January, April, July, and October) 
EDITED BY WM. SPARK, Mvs. Doc., 


ORGANIST OF THE TOWN HALL, &C., LEEDS. 
Part ONE contains— 


H. Smart. 
Andante, in F. W. Funke. 


Allegro, in C (First Movement of a Sonata). G. A. Macfarren. 
Andante, in A. H. Smart. 
Andantino, with Choral, in D. J. Barnby. 
Introduction, in D minor, and Fugue in D major. E. Silas. 
Andante, in F. J. F. Barnett. 
Part THREE contains— 

Andante Grazioso, in D minor. Carl Reinecke. 
Two Organ Themes, Dr. H. Hiles, 

No.1, in A flat. No. 2, in F. 
Andante, in E (Second Movement of Grand Sonata,in C). G. A. 

Macfarren. 
Pastorale, in G. Gustave Merkel. 
Andante, in E. Dr. E. G. Monk. 

Part Four (October Ist, 1869) will contain— 

Fantasia, in C minor and C major. Philipp Tietz. 
Andante, in A major. Inglis Bervon. 
Triple Fugue, in G minor. Gustave Merkel. 
Andante, in D minor, and Allegro, in D major. Wm. Spark. 
Allegro deciso (Finale of Grand Sonata, inC). G. A. Macfarren. 


The Subscribers (nearly 1,000), and musical and other journals, 
have unanimou-ly pronounced this werk to be the most useful and 
successful Organ Book which has ever been brought out in this 
country. Subscribers for not less than one year can commence at 
any period. and receive back numbers at the Subscription price. 

Annual Subscription, 10s.; Non-Subscribers, 5s. nett, each Part. 
Every number consists of 20 pages of music, printed on excellent 
paper, from oblong folio plates, engraved in the most superior style. 


OPINIONS OF THE PRESS. 


(From the Musical World.) 

.». “There is little fault to be found with the works before us. 
They are varied in style, but each of its kind is a meritorious piece. 
...A valuable work for all classes of musicians.” 

(From the Choir and Musical Record.) 

... “The first number contains five pieces, melodious, animated, 

and all adapted to the genius of the instrument.” 


(From the Western Times.) 

... “Dr. Spark’s name is a guarantee that all the compositions 
appearing in the Journal will be well worthy of the position which 
he holds in his profession. The work supplies a long-felt want— 
that of giving, periodically, original and modern compositions for 
this noble instrument.” 

(From the Yorkshire Gazette.) 

-.. “We can strongly recommend the work, both to professors 

and amateurs.” 


(From the Yorkshire Post and Leeds Intelligencer.) 

.++ “This is a praiseworthy undertaking, and we have to con- 
gratulate Dr. Spark on a publication at once so good and so 
classical.” 

(From the Express.) 

“Every professional organist who values his reputation, and 
every amateur who desires to be aw fait in organ music should 
possess this work, 

(From the Choirmaster.) 

“The contents of the first number of the Organist’s Quarterly 
Journal show clearly that Dr. Spark is alive to the benefit that may 
accrue to organ music in England, from letting in upon it the 
current of modern continental thought in this province of the art. 
Dr. Spark may congratulate himself on this the first number of the 
Organist's Quarterly Journal. 

(From the Musical Times, June 1, 1869.) 

“Tt is very evident from the number before us that Dr. Spark has 
no intention of allowing his spirited enterprise to languish after the 
first bold push. The inaugural number was in almost every respect 
4 success, but the second is an improvement even on that; and we 
have no hesitation in saying that should the work, in its ultimate 
issues, keep up to its present high standard, it will mark an era in 
the history of organ music in this country.” 

a (From the Post). 

It is a marvel of cheapness and excellence.” 
x (From the Musical World.) 
The second part is even better than the first.” 





_ All Subscriptions to be paid Half-yearly, in advance, to the Pub- 
lishers, Novello, Ewer and Co., who have the sole management of 
the sale and distribution of copies, &c. Communications respecting 
Lampositions to be addressed to the Editor, Springfield Villa, 





METZLER AND CO.’S 
NEW PUBLICATIONS. 


IFE AND WRITINGS of J. SEBASTIAN 
BACH. From the German of Forkel and Hilgenfeldt, with 
additions from Original Sources. Cloth, gilt, bevilled edges. 
Price 3s. 6d. By post 44 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


A ETZLER and Co.’s FIFTY MELODIES for the 
iV. ENGLISH CONCERTINA, post free, 18 stamps. The 
newest and most popular melodies. , Great Marlborough-st, W. 


USIC FOR HARVEST FESTIVALS, by 


R. REDHEAD. 8. d. 

me Hymn. Solo and Chorus. Octayo Edition... 0 1 
t i 26 

01 





0 Ditto Folio... eee 
Introit for Harvest Festivals oe ae ove 
Metzler and Co., 37, Great Marlborough-street, W. 


“EXETER HALL.” 


MAGAZINE OF SACRED MUSIC. 
NO, XIX., VOL. 5, FOR AUGUST, 1869. 


CONTENTS. 

1, Song, “Remember thy Creator” (J. L. Hatton). 2. Pianoforte 
Piece, ‘‘ Meditation on a Mass” (Berthold Tours) (C. M. Von 
Weber). 3. Hymn, “ Jesu take me for Thine own” (G. B. Allen). 
4. Song, “Sweet Sabbath of the Year” (Kate Lucy Ward). 
5. Sunday Evenings at the Harmonium, No. 18 (E. F. Rimbault). 

Price One Shilling. Post Free, 14 Stamps. 
NOTICE.—Volumes L., II., III., and IV., of “EXETER HALL” 
are now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d. each. 
Metzler and Co., 37, Great Marlborough-street, W. 








Parts I., IL, and III. are now ready of 

UNDAY EVENINGS AT THE HARMONIUM. 

A Selection of pieces from the works of the most celebrated 

Composers, arranged by E. F. Ruspauit. Engraved and printed in 
the best manner. Price 1s. each net. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 

4 Second Edition. Aj. 

} i HARMONIUM LIBRARY. Containing 

Fifty Sacred Melodies, consisting chiefly of airs not found in 

any similar collection. Arranged by E. F. Rimpavutt. Beautifully 

printed from new type. Price One Shilling. Post free, 13 stamps. 
Metzler and Co., 37, Great Marlborough-street, W. 


EW DRAWING-ROOM PIECES for the 
| PIANOFORTE. By Bertuotp Tours, 











ECHOES OF GENEVA. [Illustrated ore ua & @ 
(In Imitation of a Musical Box.) 
SKATING. [Illustration ... we ose oe oe 
EVENING THOUGHTS. Nocturne... ees Pe 
LES HUGUENOTS. (Transcription) pon ee 
Post free, half-price. 

Metzler and Co., 37, Great Marlborough-street, W. 
N EW SONGS by Vireinta GABRIEL. 
Bt DO NOT FORGET ME QUITE aan 0 


3 
A MOTHER'S SONG. (Illustrated) sof 
BERYL. Companion Song to‘ Ruby” ... 4 
THE FISHERMAN’S WIDOW en 
Post free, half-price. 
Metzler and Co., 37, Great Marlborough-street, W. 


EW DRAWING-ROOM PIECES 
k by STEPHEN GLOVER. 

RECOLLECTIONS OF THE RHINE. No.1. 
RECOLLECTIONS OF THE RHINE. No. 2. 
Beautifully Illustrated. 

Price 3s. each; post free, 18 stamps. 

Metzler and Co., 37, Great Marlborough-street, W. 


VrEW SONGS JUST PUBLISHED. 


MY SECRET. Berthold Tours ~ <a poe 
FINETTE. Henry Smart ... eas hi ee 
WHITE DOVE. Ditto... ae “? ee 
NO CROWN WITHOUT THE CROSS. J. R. Thomas... 3 
+ 
3 


ooo 








APPRENTICED. Miss M. Lindsay (Mrs. J. W. Bliss) 
A BLESSING ON THY LOVING HEART. George Barker 
Post free, half-price. 
Metzler and Co., 37, Great Marlborough-street, W. 


JUST PUBLISHED, 
EW DRAWING-ROOM PIECES 
by C. W. Grover. 
MY FIRST VISIT TO THE CHRISTY’S aon 2'6 
MY SECOND VISIT TO THE CHRISTY'S Oe ot 
A Selection of their most Popular Melodies, arranged for the 
Pianoforte. 
Post free, half-price. 


METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 
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to accept an ENGAGEMENT at Michaelmas next. 
and References. Address 154, Stockwell Park Road, Brixton, 8. 


J. GREAVES, 15 years Organist at Lambeth 
Chapel, and 3 years at Brixton Hill, &€., will be at liberty 
Testimonials 





CATHOLIC ORGANIST, of long experience, 


would be happy to hear of a Situation in or near town. 


"Would undertake the whole musical arrangements, and teach the 


Choir. Address Haydn, Novello, Ewer and Co., 1, Berners-st., W. 





O ORGANISTS.—A Young Man offers his Ser- 


vices in return for Practice. Can undertake a Plain Service. 
A. H. Cromest, Post-office, Clifton-street, Finsbury. 





ANTED, by an Organist, a well-educated 
Young Man, as ASSISTANT. Liberal salary to a thoroughly 


competent person. Apply Z., care of Novello, Ewer and Co. 





A LADY, who is a highly successful TEACHER 
of the PIANO, which she has studied under a Master of 
European celebrity, desires to meet with a few additional PUPILS, 
in St. John’s-wood or Bayswater. Address A.Z., Post-office, 
Queen’s-terrace, St. John’s-wood. 





HOIRMASTER (Experienced) WANTED for a 


West End Church, to train and lead a Voluntary Surpliced 
Choir. A Tenor preferred. Address Precentor, Messrs. Robert 
Cocks and Co., New Burlifgton-street. 





ANTED immediately a steady respectable 
YOUNG MAN to take almost entire charge of a Tuning and 
Repairing Business. A married man preferred. Address Mr. J. W. 
Marshall, 20, Cleveland Terrace, Darlington. 
ITUATION WANTED, by a steady Young 
Man, who has served a seven years’ apprenticeship to the 
PIANOFORTE TUNING, Repairing and Regulating Business, 
and has since had two years experience. Address F.J.T., care of 
Mrs. Osborn, 47, Clifton-street, E.C. 


ANTED, for the Country, a PIANOFORTE 
TUNER and Repairer. Liberal arrangements made with a 
competent person. One who can play a little preferred. Apply to 
R. Alison, 109, Wardour-street, London. 
ANTED a Permanent SITUATION, by an 
Englishman. Thoroughly understandsgRepairing, Tuning 
and Regulating the Pianoforte and Harmonium, either French or 
English. No objection to town or country. Address C.B.E., Post- 
oftice, Dublin. 
ANTED, by a good Tuner, Repairer and Regu- 
lator of the Pianoforte and Harmonium (twelve years’ 
experience in all its branches), a Permanent SITUATION. Address 
A.G., care of Novello, Ewer and Co. 
ANTED, by a Tuner of experience, having a 
good character, a SITUATION ina good house, Address 
P.F., care of Messrs. Novello, Ewer and Co., 1, Berners-street. 


VACANCY is open in a First-Class Pianoforte, 
Harmonium, and Music Establishment, at Tunbridge Wells, 
fora PUPILoranImprover. Unexceptionable references required. 
Applications to P.H.M., care of Novello, Ewer and Co. 
RGAN for SALE.—New.—A First-Class Lnstru- 
ment; CC swell to @; sepatate Pedal Organ; thirty notes. 
Price £140. Apply to Mr. Nash, 1, Leigh-street, Burton- 
crescent, W.C. een 
OR SALE.—GOOD PRACTISING ORGAN, 
2 Stops. 12 guineas. Apply to Rev. W.F.C., Nettlestead 
Rectory, Maidstone. 
\ TANTED, ORGAN METAL and WOOD 


PIPES.—Second-hand, cheap, good metal, in thorough con- 
£50 cash. 





























dition (not old pipes), OC to G in alt for Organ (3 rows). 

State stops and particulars, Saul, Post-oflice, Bradford. 

O PIANOFORTE DEALERS, Auctioneers and 

others.—A Job Lot of PIANOFORTES and HARMONIUMS, 

a Bargain. About 40. Must be sold. Mr. Cassini, Finsbury 
House, Wood-green, N. 


ie oe and GERMAN CONCERTINAS and 








similar Musical Instruments, as also Violins, Flutes, &c., 
Kepaired on moderate terms, by B. Williams, 19, Paternoster-row, 
London. 


O DEALERS in and TEACHERS of MUSIC.— 

In consequence of numerous applications, it will be requisite 

(to avoid delay) for those persons who require Music on sale, to 

give atleast a week’s notice, to B. Williams, Music Publisher, 
19, Paternoster-row, London. 

IST of NEW MUSIC to be had gratis; embracing 

4 about 1,500 Compositions, the Vocal portion stating what 

voice it is for; the Pianoforte Pieces stating the various degrees of 

difficulty to each. All published by B. Williams, 19, Paternoster- 

row, London, 








= $$ 


eS and HARMONIUM BUSINEss, 
To be DISPOSED OF, in consequence of the retirememtief 
the Proprietor from ill-health, an old established Pianoforte, exten. 
sive Hiring, Private and Wholesale Selling and Manufact 
Business, in one of the best thoroughfares in the West End of 
London. Between £5,000 and £6,000 required. Personal applica. 
tion, by principals only, to be made to Messrs, Underwood aad 
Colman, Solicitors, 13, Holles-street, Cavendish-square. 


IANOFORTE and MUSIC BUSINESS FOR 
DISPOSAL—one of the best in the Country.—It has beeg 
established over 20 years, has a large Tuning, Hiring, and Selling 
Connection, and is situate in a large and rapidly increasing town, 
about 30 miles from London. Amount required for Goodwill, Steg, 
and Fixtures, about £1,500. Profits large. Proprietor retiring from 
the business is the sole cause of disposal. Premises the 
handsomest in the town. None need apply who have not the above 
capital at command, Such a genuine Business is rarely to be met 
with. Address, with references, Musicus, care of G. §, Es, 
56, Studley-road, Clapham, London. : 


r= OFORTE and MUSIC BUSINESS to be 

DISPOSED OF in a Fashionable Watering Place on ‘the 
South Coast. The Premises are in the principal street, best situa. 
tion in the Town, and have double-fronted plate-glass windows, 
Incoming between £300 and £400. The rent is very moderate, and 
can be made by letting the apartments. The Proprietor hag 
carried on the business for 24 years, but through declining health 
is desirous of disposing of the same at Christmas, or earlier, if 
required. This is a most desirable investment for a Professional 
Gentleman or for a first-class Pianoforte Tuner. In addition to 
Music Business, that of a Fancy Stationer could be added with 
great advantage, the same having been successfully carried on 
before by the present Proprietor. It is optional on the in-coming 
Tenant to take the Household Furniture at a valuation. Apply, by 
letter, to A.Z., No. 5, Bloom-grove, Lower Norwood. 


\ USIC BUSINESS.—For SALE, a good Hiring 

and Tuning Business, within easy distance of London. The 
Business promises well for an active practical man. Stock, Fix- 
tures and Lease at valuation. Amount about £800. Apply to 
Mr. Frederick Lucas, Accountant, 26, Maddox-street, W. 


N USIC BUSINESS.—To be DISPOSED OF, in 

consequence of the Principal retiring. an old established and 
successful Business in the Midland Counties. About £2,500 re- 
quired. For particulars, apply to Messrs. J. and J, Hopkinson, 
Regent-street. 


-— OFORTE BUSINESS, with Sheet Music, 
and large Tuning Connection, at Rochdale, to be DISPOSED 

OF immediately, through death of Proprietor. Easy arrangements 

may be made. Apply Executor, Gravedona House, Colchester. 


IANOFORTE TUNING CONNECTION inthe 
: country, within fifty miles of London, WANTED, by one of 
the first Tuners in London, who wishes to extend his connection 
out of Town. Most advantageous arrangements to Professors and 
Organists for introductions, &c. Address Veritas, care of Novello, 
Ewer and Co., 1, Berners-street, London, W. 


RGAN STUDIO—LESSONS and PRACTICE 

—at 166, Strand (or at St. Michael's, Stockwell, S.), on Fine. 
Instruments, each with two manuals and full pedal compass. 
Pupils or Students may arrange terms on application to W. Vea- 
ning Southgate, at his Organ Studio, 166, Strand, W.C., opposite 
St. Mary-le-Strand. (Organist, St. Michael's, Stockwell, 8.) 


HORAL PRACTICE at 166, STRAND.—M.. 

W. VENNING SOUTHGATE begs to inform Members of 
CHORAL CLASSES and others, that he is now prepared to arrange 
for the use of his STUDIO and ORGAN, for Private (Evening) 
Rehearsals or Practice. Terms, on personal application, at the 
Studio. 


TQ —y , 
O ORGANISTS.—PRACTICE may be had on 
a fine new Church Organ. Two manuals, swell, variety of 
stops, 24 octaves of German pedals. Terms very moderate. Ad- 
dress E. Francis (Organist of St. Peter's, W.C.), 188, Uppsr-street, 
Islington, N. 


RGAN, HARMONIUM, PIANO LESSONS, by 
the Organist, S. Mary-le-Strand. Address Miss Evans, 
10, Stratford-place, Camden-square, N.W. 


N USICAL PRACTICE WANTED, near or 2 

London.—Advertiser would pay by commission on Pupils 
actually obtained. (Organ, Piano, Harmony, &c.) Address N.B. 
care of Novello, Ewer and Co., 1, Berners-street, London, Ww. 


\TEW MUSIC AT ONE QUARTER PRICE 
(Piano or Vocal), on account of aremoval. Address P.P.C., 
care of Novello, Ewer and Co., 1, Berners-street, London, Ww. 


i USIC COPIED at 3d. per page; best style, 4¢. 


Transposed to any key, 63. L.X., Post-office, Cann 
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THE MUSICAL TIMES, |fp tying form fore resconable and ineligible idee 


of how it can have come about that a matter, so 











os . apparently simple as the history of a comparativel 
Sud Singing Class Circular. short piece of music, should have been sea with 
AUGUST 1, 1869. such a series of bewildering perplexities; at a time, 
too, almost close upon the occurrence of the events 
— referred to. And, in so doing, we cannot fail to 


THE STORY OF MOZART’S REQUIEM. poretine that almost the Repu pe eg is clearly 
traceable to one person, the widow of the composer. 
Br Wiis Fess, F.BS., Mus. Doc., Oxon. Compassion for o unfortunate pRredinsetines. and 
(Continued from p. 137.) respect for the name she bore, have, to a great extent, 
The latest information throwing light on the history | shielded her memory from the obloquy she would 
ef the Requiem was obtained only a few years ago. otherwise have sustained. But the truth of history 
Ip No. 48 of the “ Recensionen und Mittheilungen must be preserved; and in much of her conduct she 
iber Theater und Musik, published at Vienna the|lost even these grounds for consideration ; for, long 
96th November, 1864, appeared an article entitled,|before her misdoings ceased, she had taken leave 
 Mozart’s Requiem. Nachlese zu den Forschungen together of her poverty and of Mozart’s name. 
uber dessen Entstehen” (Sequel to the Enquiries as} Let us look a little at her conduct in the matter. 
toits Origin), by L. von Kéchel. He states that, | After the death of her husband, her first thought was 
by the kindness of a friend, he has had access to two/for the unfinished Requiem. It had been already 
documents, copies of which he gives.* The first has} paid for; and she feared that the Unknown would, 
reference to a passage in Siissmayer’s letter, where|if he did not get the work, demand the restitution 
hessys: “The completion of the work was offered|of his money. Hence the first temptation to that 
teseveral masters. Some of them could not under-|course of deception which she carried on all her 
take the work on account of pressing engagements,|life long. But a mystery at once meets us here. 
and others would not compromise themselves by the| Mozart had clearly designated Siissmayer to finish 
comparison of their talents with those of Mozart.”|the work. Why was it not at once put into his 
This was confirmed by the fact that in Mozart’s|hands? Why did the widow go about inviting Eybler 
wiginal manuscripts, preserved in the Court Library,|and others to do it instead of him? What are we 
# Vienna, some strange hand, not Siissmayer’s, had|to think of her utter disregard, not only for the 
filed in, on the lines left blank by Mozart, portions|character of the work and of its author, but of her 
of an instrumentation altogether differing from that|husband’s earnest request, while his dying voice had 
made by Siissmayer aud adopted in the published} hardly ceased to sound in her ears? Perhaps it was 
sore, and also attempts to continue the Lacrymosa.|from some pitiful dispute about remuneration, or as 
The document now produced offers an explanation of|/to the condition of secresy. This we shall never 
this. It is a certificate by Eybler, and runs as|know; but fortunately for Mozart and for the world, 
follows :— it at last got into the right hands. 


“The undersigned hereby acknowledges that the widow Frau} We know by the date of Eybler’s agreenient that 
Dette begun by her late husband, ‘He undertakes ta inish’it by| Madame Mozart did not delay her proceedings, but 
the middle of the ensuing Lent; and aiso gives his assurance that it Siissmayer’s work must have taken some time. It 
a be copied, nor given into other hands than those of the| hearg no mark of hurry ; and the work had not only 
: “Josern Evpizr, |to be completed but copied. Hence the Count must 
“Vienna, 2ist December, 1791.” have been kept waiting some time before the score 

It is stated, in corroboration of this, that on com-|W4S delivered to him; andit has never been explained 
pating the strange handwriting in the manuscripts)" what sort of pretext he could have been put off, 
With that in known scores of Eybler, the identity is|for he must have known of Mozart's death imme- 
established, diately, and one would think he would at once have 
The second document is entitled, “A true and (Claimed the score. However, the widow seems to 
detailed History of the Requiem by W. A. Mozart, have successfully got over this difficulty, and ulti- 
its origin in 1791 to the present time, 1839. ‘mately to have made the Count believe, by Siiss- 

By Anton Herzog, Chief District Director of Schools, |™2yer’s dexterous imitation of the handwriting, that 
ad Choirmaster at Neustadt, near Vienna.” The! he had the true master’s work. The performance of 
withor was, in the year 1790, a teacher at Klaus, a| the Requiem, and its sudden great popularity, followed 
Poprietary school belonging to Count Wallsegg, | Close upon this; and again the temptation of the 
md acted as musician in the Count’s band, par. filthy lucre was too strong for the poor woman to 
ticularly at the time of the first performance of the|resist. Ske declared it to have been entirely com- 
wiem. The paper was intended for publication, pleted by Mozart, and straightway entered upon a 
aad is said to bear internal and external evidences of | 2eW Series of transactions which one cannot now look 
tedibility. It gives a lengthy account of the pro- 34 without pain. Although she knew the Requiem 
tedings of the Count in reference to the Requiem, Was another person’s property, she sold it over and 
and, though differing in slight particulars, generally | Over again in all directions, and at last succeeded in 
tnfirms the independent testimony of the two other| getting it published by the Leipsic firm. But now 
Witnesses to this part of the story, Kriichten and | She began to find the inconvenience of her crooked 
wrzel, adding some particulars which we shall in-| line of conduct. ‘The Count came down sharply upon 
“rporate in the next chapter. her, and she was obliged to confess the fraud she 
Having now arrived at tho end of the most won-|had practised upon him. Here again we meet 
series of events and disclosures pervading this| With a singular and unaccountable fact, namely, the 

most remarkable history, we cannot help looking back | entire absence from the proceedings of the prin- 
——_ # é cipal person, after Mozart himself, concerned in 
* Translated in the Musical World of December 3, 1864. jthem, namely, Siissmayer. The negotiations with 
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Dr. Sortschen were conducted on the widow's behalf 
entirely by Stadler and Nissen. Siissmayer, who 
was close at hand, does not seem even to have 
been referred to, although his part in the com- 
osition must have been the most prominent feature 
in the discussion. Oulibicheff conjectures, and pro- 
bably with reason, that at this time the widow’s and 
Siissmayer’s interests being so incompatible, a rupture 
had taken place. No doubt Siissmayer, seeing the 
popularity of the work, was desirous of getting credit, 
at any rate, for what he had done towards it; but 
this did not suit the policy of the widow, who 
wished to keep up the fiction of its completion 
by Mozart, and had probably secured Siissmayer’s 
engagement to respect the secret. But her plan was 
frustrated by the suspicions of the Leipsic house, 
who pressed the widow so earnestly on the point that, 
as we have seen, she was compelled most reluctantly 
first to admit a portion of the truth, and afterwards to 
refer them to Siissmayer; and then followed the 
eclaircissement in the immortal letter. 

But the widow had not yet done with the Requiem, 
which she determined to make still much more pro- 
fitable. About this time, we find her writing to 
André the letter printed on page 104, in which, not 
satisfied with having already sold the Requiem to one 
publisher, she endeavours, under new and specious 
pretences, to sell it again to another. She tells 
André that’she has now a better copy than that pub- 
lished by the Leipsic house, inasmuch as it has 
undergone correction from experienced hands ; and 
that, moreover, in this copy some parts had been differ- 
ently filled in; so that André, if he bought her copy, 
might choose between them. She also, as an addi- 
tional bait, offers to send André the Urschriften (all 
except the No. 1, which we now know had gone to 
Wallsegg), and calls his attention, as a further 
attraction, to the abortive attempts at completion by 
Eybler. What the corrections and alterations in the 
complete score may have been, we know not. For- 
tunately, André did not adopt them; but the whole 
proceeding, carried on under the strict seal of secrecy, 
is sufficiently disgraceful. 

With this last sale to André the widow had nearly 
exhausted her means of getting money by the 
the Requiem. But she had still one further source 
of profit left, namely, the Urschriften—the manu- 
scripts, precious beyond all estimation, left by 
Mozart’s own dying hand—the only proof existing 
of his part in the ccmposition. These had been lent 
to André, and returned to the widow. One would 
have thought that such inestimable treasures would 
either have been preserved as holy relics, or at least 
have been parted with openly and honourably. But 
no! this course would not do. To have made them 
known to the world would have caused inconvenient 
revelations ; and they were ruthlessly broken up into 
fragments and disposed of in secret. No one knows 
what became of them for a long time; probably they 
passed into several hands, until, by a merciful inter- 
position of providence, they found their way into the 
possession of persons who knew their value, and 
through whose respectful care they are now preserved. 

We hear no more of Madame Mozart till after her 
second marriage with Nissen, which took place in 
1809. She was then placed in comfort, and with 
the help in her affairs of a man of position in the 
world, she might fairly have endeavoured: to make 
some reparation to her husband's manes; but, on 
the contrary, in 1826, we find them both engaged 


es 


in new mystifications with André. The letter of 
Nissen, alluded to in page 104, however obscure 
appears to have had for its object to lead Andr, 
to believe there was yet something further to be 
known, and perhaps to be purchased. 

The nature of the widow’s proceedings was known 
to Stadler, to Breitkopf and Hiirtel, to André, and 
doubtless to many others; and it was solely out of 
consideration for her that, during the Weber con. 
troversy, so much was concealed, and so many per. 
versions and misstatements were allowed to get 
abroad. 

To crown the whole, came, a year or two 
afterwards, the publication of Nissen’s book, edited 
by the widow; the astounding contents, or rather 
non-contents, of which, as regarded the Requi ‘ 
threw the world into amaze. The statement of the 
widow on the finding of the Wallsegg score, in 1839, 
was perhaps the most definite and trustworthy she 
ever made on the subject; but even then there was 
room for a much fuller confession, which would, in 
some measure, have atoned for her past misdeeds, She 
died in Salzburg in March, 1842, a few hours after 
the arrival in that town of the model of the Mozart 
statue. 


Cap. IV.—Connected Narrative. 


It will be convenient now to combine, into a short 
connected narrative, the facts which were disclosed 
at intervals during the long series of events described 
in the three preceding chapters. 

At a place called Stuppach, in Lower Austria, 
four and a-half posts from Vienna, on the high 
road to Trieste, resided a large landed proprietor, 
named Count von Wallsegg. He was a great lover 
of music, kept a number of musicians in his service, 
and had frequent musical performances, in which he 
himself took part, playing the violin or flute. He 
had received only an indifferent musical education, 
but he had the ambition to be thought an eminent 
musician. He had maintained relations with several 
composers, from whom he purchased, on liberal 
terms, quartetts and other works, which he trans- 
cribed with his own hand, and passed off as his own. 

His Countess, to whom he was much attached, 
died early in 1791; and the idea occurred to him of 
doing honour at once to her and to himself, by the 
performance of a grand Requiem, ostensibly of his 
own composition. He had heard of the fame of 
Mozart, whom he decided to employ to write the 
work, under the seal of strict secresy, and under such 
precautions as should prevent discovery. Some 
months elapsed before he carried his intention into 
effect ; but in 1791 he instructed one of his stewards, 
aman named Leutgeb,* (residing at Schottwen, & 
village near Stuppach, belonging to the Count), to 
pay a visit to Mozart at Vienna, for the purpose 0 
executing his commission. ! 

Accordingly, shortly before Mozart received the 
invitation to visit Prague, and produce there 





* The very names of the parties to this history appear to a 
added to its complication. There was, for example, —_ 
Leutgeb, an intimate friend of Mozart, a horn player ; and ano ad 
Stadler, a clarinettist, who swindled him cruelly. It a 
singular that for the latter he wrote aclarinet concerto immed m “4 
before he undertook the Requiem, if not during its conspostite 
Many other odd things connected with the history might be ne 
The dating of the score by Mozart the year after his death, was joo 
Jahn mentions also a droll occurren 


of the oddest of these. ich was 
in reference to an excellent critique on the Requiem, — into 
originally published in a German journal, then translated 

; 1 that originally 


French, and afterwards actually cited, by the journa 








published it, as an admirable example of French criticism! 
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opera of La Clemenza di Tito for the coronation of 

e Emperor Leopold, a stranger appeared before 
him, bearing a letter without signature, in which, 
after much flattering of Mozart’s talent, the writer 
enquired whether he was willing to undertake the 
composition of a Requiem, and if so, for what remu- 
neration, and in what time. The messenger was a 
tall, lank looking man, with a solemn expression of 
countenance, and clad in sombre gray; and the 
strange and unusual apparition made on Mozart 
a deep and lasting impression. He consulted his 
wife, and expressed his wish to attempt this species 
of composition, —— as, he said, the higher 

thetic kind of church music had ever been his 

yourite style, and he would endeavour to write 
a work of this kind which, after his death, both 
his friends and his enemies should admire and 
study. His wife advised him to accept the com- 
mission; and Mozart answered that he would com- 
pose the Requiem for fifty (or, according to other 
accounts, for 100) ducats. He was unable to state 
precisely when it would be completed, but he desired 
to know the place where he should deliver it when it 
was ready. After some time, the messenger again 
appeared, and brought with him not only the sum 
demanded, but also the promise of a considerable 
additional payment on the delivery of the score, as 
the demand had been so moderate. Full permission 


was given for the composer to write according to his 


own fancy and inclination, but he was forbidden to 
make any attempt to discover the name of the person 
ordering the work, which would certainly be in vain. 

In the meantime, Mozart had arranged to go to 
Prague ; and, as he and his wife were stepping into 
the carriage, the mysterious messenger again ap- 

, like a spirit, standing by their side; he 
pulled Madame Mozart by her dress, and asked, 
“What will now become of the Requiem?” Mozart 
excused himself on the ground of the necessity of the 
journey, and the impossibility of giving his unknown 

m notice of his intention, promising, however, 
that it should be his first work on his return, if the 
person would wait so long. With this answer the 
messenger appeared fully satisfied. 

Mozart returned, in the middle of September, to 
Vienna, and set to work at the Requiem; but he 
was called off from it for the Zauberflite, which was 
then pressed forward by Shikaneder, and which was 
produced for the first time on the 30th of that month. 
After this he was free, and he set himself zealously 
to work to complete the composition. His friend, 
Joseph von Jacquin, came to him to request him to 
give lessons to a lady, and he found him at his writing- 
tableat work atthe Requiem. Mozart asked for a short 
delay; for, he said, he had a work in hand which was 
pressing, and which lay heavily on his mind, and 
that till this was finished he could think of nothing 
else. Other friends also afterwards remembered 
that this work exclusively occupied him. 

The mystery in which the commission was en- 
veloped appeared to take a strong hold of his imagi- 
nation. He sank into a deeply thoughtful state of 
mind ; and, regardless of all advice, worked at the 
Score with untiring earnestness and energy. The 
interest he took in it appeared to increase with 
every bar, and he wrote constantly, day and night. 
This exertion, however, was too much for his 
feeble frame, which had suffered by illness shortly 

ore at Prague, and his weakness increased to such 


His wife noticed, with deep concern, his failing 
health, and tried to enliven him with society, but in 
vain, for he remained absent and melancholy. She, 
however, took him occasionally for a drive in the 
Prater. On these occasions she noticed he would 


sit silent and thoughtful; and on one fine autumn 
day, as they were sitting alone during their drive, he 
began to speak of his death, and declared that he 
was writing the Requiem for himself. Tears stood 
in his eyes; and as she endeavoured to prove to him 
the fallacy of his sad foreboding, he said: “‘ No, no! 
I feel it too strongly ; I am not much longer for this 
world.” 
He gave utterance to other strange fancies about 
the mysterious appearance and the commission of 
the unknown messenger; and when his friends at- 
tempted to reason him out of them, he remained 
silent, but unconvinced. 


From this idea he was not to be turned. 


His wife, finding his illness increasing, and be- 


lieving that his work at the Requiem was too much 
for him, consulted his physician, and took the score 
out of his hands. 
improved, and he was able, on the 15th of November, 
to compose the little Cantata, Das Lob der Freund- 
schaft, the successful performance of which, and the 
great applause it obtained, gave him new spirits, 
He again asked for the Requiem, in order to continue 


After this, his state somewhat 


and complete it, and his wife felt now no hesitation 
in restoring it to him. But this hopeful state did 
not last long. In a few days he relapsed into his 
former melancholy ; he became constantly weaker, 
until at last he took to his bed, from which he never 
rose again. 

But still he worked on at the Requiem, as hard as 
his failing powers would allow him. When he 
had finished any part he would get it sung, and 
played the instrumental part on the pianoforte by his 
bedside. On the day of his death, he caused the 
score to be brought to him, and sung as usual. 
Shack (who relates the anecdote) sang the soprano ; 
Mozart himself the alto; Hofer, Mozart’s brother- 
in-law, the tenor; and Gerle (afterwards a public 
singer in Mannheim) the bass. They were singing 
the first bars of the Lacrymosa, when Mozart began 
to weep bitterly (he was always easily moved to tears 
by music) and laid the score aside. This was at 
2 p.m. on the 4th of December. In the course of the 
afternoon his wife’s sister found Siissmayer at Mozart’s 
bedside in eager conversation with him about the 
Requiem. ‘ Have I not told you,” said the dying 
man, as with tearful eyes he turned over the score, 
‘that I was writing this Requiem for myself?” He 
soon became worse ; but even in his last moments 
the Requiem seemed to occupy his thoughts. He 
puffed out his cheeks and tried to imitate the effect 
of the drums. Soon afterwards, he raised himself 
up, but his eyes were glazed; he leaned his head 
against the wall and seemed to slumber; and an 
hour after midnight his spirit passed peaceably away. 
After the funeral, when the widow had time to 
look round her, her first attention was directed to 
the Requiem, which Mozart had left unfinished. She 
was in very bad circumstances ; and she feared that 
when the person who had ordered it came to know it 
was left incomplete, he would refuse to take it, and 
demand the return of his money. In this state of 
things, the idea occurred to her and her friends 
that it might be possible to get the Requiem 
finished by some other hand, and so to give it over 





an extent that he would sometimes faint at his labour. 


in a complete state to the unknown owner. Several 
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musicians were applied to, and, among the number, | be nodoubt that he was originally given to understang 
was Eybler, the chief of the court orchestra at Vienna, | by Madame Mozart that the complete score given t 
who undertook the work under a formal agreement, | him was not only entirely Mozart's composition, byt 
dated 21st December, 1791, binding himself to secresy. | wasin Mozart’sown hand. Atthese disclosures his fox. 
He began to fill in the instrumentation, and to con-|bearance would hold out no longer, and he set his 
tinue the Lacrymosa ; but, being dissatisfied with his|advocate upon the widow in the way already related; 
work, he declined to continue it. Probably others| and, after his pacification by Stadler and Nissen, we 
who were applied to hesitated to measure their capa-|lose sight of him in the history. He died jg 
bilities against those of Mozart, or refused to be| November, 1827, soon after the commencement of 
parties to the deception ; and at length it was offered |the great controversy in which he was so nearly oon. 
to Siissmayer, who appears to have had no scruples | cerned. 
in the matter. Leaving untouched the Requiem and| The Mozart-Siissmayer score of the Requiem 
Kyrie, which had been finished by Mozart, he copied|had been carefully locked up in his library ; and, on 
out, note for note, the subsequent parts which Mozart|his death, it was sold along with the rest of hig 
had written, filling in the instrumentation according|music. It passed through several hands, until, in 
to Mozart’s design. The parts which were wanting/1838, one of the officers of the Imperial Library ¢ 
to complete the work, and which Mozart had not| Vienna became aware of its.existence, purchased it 
commenced, Siissmayer composed, he says, entirely |for fifty ducats, and lodged it safely in the Library, 
himself. The score so copied and completed by Siiss- | where it still remains, open to public inspection, 
mayer, was written, as before stated, ina handwriting! (2) The history of the other, or unfinished many 
s0 remarkably similar to Mozart’s, as to pass per-|script is not so clear. It remained in the widow's 
fectly well for it. It was accordingly joined to the|hands for some time after Siissmayer had copied 
Requiem and Kyrie (really in Mozart’s hand), and so|it to make Count Wallsegg’s score, and it wa 
formed a complete Requiem, which, after it had been| submitted by her to André in 1800. After this, it 
ied for the widow’s use, was given over to Count | would appear that she pulled it to pieces, and sold it, 
allsegg’s messenger. From the copy retained by |in detached parts, to different persons, with so little 
the widow, the work was afterwards performed and|care or attention to its inestimable value, that i 
published. could not afterwards be traced, and so it was lost 
It remains to trace the history of the two principal | Sight of entirely for many years. The first we hear 
manuscripts, namely :— of it afterwards is, that at the time when the Abbé 
(1) The complete score, partly in Mozart's, and | Stadler was hotly engaged in the dispute with Weber, 
partly in Siissmayer’s hand, given to Count Wall-|the detached parts were put into his hands, to aid 
segg ; and— him in establishing his argument; and that they were 
(2) Mozart’s original unfinished manuscript of the|there formally examined by a number of eminent 
portions of the work following the Requiem and|men, as we before related. 
Kyrie. From this time they were taken care of ; and we 
(1) When Count Wallsegg received the score from |find them existing in two portions. One 
his messenger Leutgeb (who had been bound over to| belonged to Stadler, and the other to Eybler; but 
secresy, and had, as he conceived, secured similar|the source from whence they obtained them are m- 
secresy on the part of the real composer), he shut|known. They were afterwards both bequeathed to 
himself up in his writing-room, and made a copy of |the Imperial Library, in Vienna, where they still 
it in his own hand, putting on it the title, “ Requiem |Temain, with the Wallsegg score. 
‘ecomposto dal Conte Wallsegg.” This copy after- | (To be continued.) 
‘wards passed into the possession of the Count’s sister, | 
the Countess Sternberg ; and it must have been this! 
which Zawrzel saw, when partly finished, as stated | 
in his letter to André (see page 104). | 
From this copy the Count proceeded to have the 








A COMIC CONCERT. 
By Henry C. Luxy. 
WE remember once reading of a man who, whilst 








‘work rehearsed and, ultimately, performed, giving it 
out as his own composition. Performances took place 
first in Neustadt, near Vienna, and afterwards at an 
estate of his on the Soémmering; and detailed 
particulars connected with these performances are 
given by Kriichten and Herzog. 

It seems strange that a new work of this magnitude 
and merit should have been performed at Vienna and 
at Neustadt, only about fifteen miles apart, at about 
the same time, and under two different composers’ 
names, without the anomaly exciting attention; but 
this is only one of the manystrange things in the story. 
We may, however, take it for granted that though 
the Vienna public knew nothing of the Count’s 
assumption, the Count very soon heard of the per- 
formance of the work under Mozart’s name at Vienna; 
and we may imagine that this performance, and the 
public knowledge of the work to which it gave rise, 
were not very palatable to him. He kept, however, his 
own counsel till he heard of the proposed publication 
by Breitkopf and Hartel, and to the claim set up by 





Siissmayer for a sharein the composition; for there can 





he was employed as a mute by an undertaker, was 
one of the merriest fellows in existence ; but after- 
wards taking up the profession of a clown, his spirits 
entirely left him ; he became morbid and melancholy; 
and eventually, if we recollect rightly, died from 
sheer despondency of mind. A recent entertainment, 
at which we “ assisted,” has made us consider whether 
the “great,” ‘ unrivalled,” and “jolly,” vocalists 
who devote their energies to the interpretation of 
so-called ‘‘ comic songs,” are ever troubled with those 
fits of depression which they, no doubt unintention- 
ally, convey to their audience: whether, in fact, it 
does not sometimes occur to them that a battered hat, 
a black face, a seedy coat, or ared nose, are merely the 
colouring to a caricature which, if it do not int 
possess merit, must utterly fail in its intended effect. 
To us it appears strange that by those whose 
fession it is.to excite mirth, the theory of laughter 
should be so little understood that scarcely two lines 
in any of their songs should raise a smile; and that 
those who undertake to sing these effusions should 
therefore be compelled to resort to dancing 
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sundry contortions of the body to ward off any ex- 
pressions of dissatisfaction at the conclusion of their 

ance. It may be said that this class of en- 
tertainment has nothing whatever to do with music; 
but when we see that many of the senseless pro- 
ductions of which we have been speaking are now 
taken up by well known music-publishers—that the 
flaunting coloured illustrations of the various incidents 
in the Bohemian life on which the compositions are 
founded stare at us from the shop-windows in some 
of our most fashionable thoroughfares—that they are 
announced as the “‘ songs of the day”—that patronage 
is accorded to them in the very highest quarters— 
and that St. James’s Hall is taken for a concert for 
the exclusive performance of these works, it is time 
to consider what claims they really have upon the 
sympathy and support of those who pride themselves 
upon the possession of an intellectual superiority over 
the usual frequenters of the music-halls. Impressed 
with this feeling, we attended Mr. George Ley- 
bourne’s ‘“‘ Comic Concert,” on the 1st ult.; and, 
seating ourselves in St. James’s Hall, prepared to 


same audible demonstrations as the rest of the 
audience at the right time and in the right place, 
Passing over some character-daneing by two girls, 
and a short ‘“‘bieycle” act, we were introduced to 
Messrs. Hildebrand and Ormond, who, with their 
faces blackened, gave what was termed an “‘ Ethio- 
pian Entertainment,” although why common-places 
uttered with a white face should be considered 
witticisms with a black one, is a mystery beyond our 
comprehension. The next singer, Mr. Arthur Lloyd, 
is somewhat superior to the rest, both in his method 
of delivering the words of his songs and his musical 
acquirements ; and if he had been supplied with good 
material, no doubt he would have made the best of 
it. Unfortunately, however, the compositions he 
gave were quite on a level with the rest. We have 
no doubt that Mr. Lloyd will agree with us that*there 
is nothing exquisitely comic in meeting a girl “ near 
Aldgate pump ;” but then he strictly believes, from 
a long course of music-hall training, that the oftener 
you repeat these words, the more the fun heightens, 
Indeed, we may say that these songs are so com- 





enjoy the humour of the evening. The larger portion 
of the orchestra was concealed by a red curtain, in| 
front of which was placed a pianoforte and several| 
chairs and music-desks. At the appointed time, a 


pletely cut to a pattern that, with the exception of 
the heroine sometimes living at a “‘ pie-shop,” and 
sometimes at other establishments frequented by their 
devoted admirers, you can scarcely tell one from 





mall, but select band, aided by the pianoforte,|another. The excessive attraction of the lady who 
dashed off into the overture to Zampa, which, con-| serves over some counter is too much for the vocalist 
sidering the speed at which it was taken, was by no| who relates the tale ; he declares his love, is favour- 
means badly played; and if it did not afford any|ably received, pays for everything liberally during 
ure to the audience, the performers had at least| his courtship, is astonished at finding her with a 
the satisfaction of feeling that it did not interrupt |rival (who, by the way, is always “ tall”), upbraids 
thé conversation. ‘Then a vocalist, whose name was|her with her perfidy, is laughed at, and eventually 
not announced, sang what used to be called a|retires from the field, with his heart full and his 
“patter” song, containing a punning autobiography, | pockets empty, to relate his misfortunes in music. 
and afterwards a composition called ‘“ Sarah’s young| After Mr. Lioyd had, with Christian forbearance, in 
man,” in both of which he struggled manfully against | spite of the ill usage he had received, declared that 
. the utter nonsense of the words. Mr. “Jolly Nash”|he should always think of the girl he met “near 
was then announced ; and on his appearance he was| Aldgate pump,” he gave a short assumption of a 
greeted with much applause. This “jolly” gentle-|‘‘ nigger,” and retired amidst the usual applause. 
man wears a perpetual grin upon his face, and is|Then Mrs. Brian sang Offenbach’s ‘I dote on the 
owmger to be in a chronic state of intense satis-| Military,” and an old song, called “‘ My pretty Maid,” 
ion at everything; a quality which might be in which she displayed the full force of her voice, 
tumed to some account had he the power of con-| having overcome, from long appearance before the 
veying his good humour to the audience. His first public, any undue feeling of nervousness. After an 
tong was called ‘‘Go to Putney,” and described the | Irish love scene, in which some cleverness was ex- 
various situations in a man’s life when, on the eve of | hibited by the bashful swain and the coy maiden, 

expectancy, he is put off with this phrase. He makes Mr. Fred French gave, with tolerable effect, a son 

love, and is only told to ‘go to Putney”—he expects | called ‘« Toil, until you prosper.” ‘This was follow 

to be paid a debt, but receives only the advice to by Mr. J. H. Stead, who sang and danced the com- 
“go to Putney.” ‘Then came a song in which aman _ position which has made his reputation—the ‘‘ Perfect 
ig always laughing; and although the hilarity was Cure.” Mr. Stead is usually described as “‘ the man 
fly confined to the singer, there was much clever-| who never stood still;” and indeed, seeing that he 
hess in the manner in which he laughed to the music. | has jumped into so good a thing, there is no reason 
Mr. Harry Rickards, who was next introduced as| why he should relax his efforts as long as the publie 
® “swell,” commenced by singing an effusion de-| will pay to see him, and his muscular system will 
seriptive of his vapid state of existence; and in hold out. Abstractedly, there is nothing either 
the next song, “It’s nice to be a Father,” finding it! pleasing or amusing in seeing a full-grown man, in a 
ssh hopeless to get a laugh, he started off with a striped suit and an eccentric cap, bounding up and 
sort of galvanic dance, in which the burden of the'down like an India-rubber ball, whilst he is trying 
song was repeated as well as his breath would allow tosing. But it is clever, nevertheless ; and, although 
About this stage of the proceedings we began/ we do not sympathise with his “line of endeavour,” 

to reflect whether, as we could not get up even a/as Carlyle says, we can at least praise him for his 





amile at anything which had yet been done, we were 
ed in remaining at a ‘‘ comic” concert, merely 
the purpose of setting a bad example to those 


industry. Next camea song by Miss Emma Alforde, 
which was much applauded. The playing of Mr. 
Liskard—the ‘‘ Musical Momus”—upon a common 





aound us; but a little more observation convinced | whistle, and his eccentric performance upon the con- 
wthat, although the applause at the end of each | certina, may be cited as the best and most legitimate 
Composition was most enthusiastic, scarcely a laugh| exhibition of the evening. In this man there is a 
was to be detected during its progress : and we talent which appears worthy of cultivation. Mr. 
resolved, therefore, to keep our seat, and exhibit the| Sydney Franks’ ‘“‘make up” as Billy Barlow was, 
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as usual, too good for the nonsense he had to sing ; 
and Mr. Brian tried hard, as a Jew, to elicit a smile ; 
but the custom of greeting the singers with a burst 
of applause at the conclusion of their songs was 
rigidly adhered to in both these cases; and if their 
reputation were not advanced by their performance, 
therefore, it at least was not injured. A song was 
then sung by a vocalist whom we presume to have 
been the concert-giver, and this was followed by some 
tricks by Dugwar, ‘the Queen’s Juggler.” The 
National Anthem was in the programme, but we did 
not remain to hear it. 

So ended the ‘‘ Comic Concert,” of which we have 
endeavoured to give an impartial account. That it 
was in all respects exceedingly well conducted, we 
willingly bear testimony; and that every person 
exerted himself to the utmost we also freely admit. 
Here we would stop, were we not impressed with the 
conviction that the literary and musica] pretensions 
of these entertainments are now pressed upon the 
public attention with a pertinacity which can only 
be checked by the expression of a few plain truths. 
In glancing at the programme, we find that there is 
not the least desire on the part of the members of 
the music-hall profession to underrate the value of 
the words of their songs, for they print them when- 
ever they can find an opportunity; and that they 
wish the compositions to take rank as musical works 
is proved by the motto, from Shakespear, adopted 
by Mr. George Leybourne in his programmes— 
‘¢ Here will we sit, and let the sounds of music creep 
into our ear.” And this is a specimen of the words 
which creep in with the music :— 


“ The way that I won her is strange you will say, 
*T was one afternoon that I went to Bellevue; 
A young friend of mine was there for the day, 
And took little Polly, for whom he'd to pay.” 


Many of the tunes of these compositions are ex- 
ceedingly good ; but the lines we have quoted, taken 
at random from a song, printed in the programme 
of the concert, called ‘‘The Lancashire Lass,” will 
give some notion of the literary contents of the works 
which are so plentifully displayed in several of our 
metropolitan music-shops. ‘The concert was entirely 
under the management of Mr. Charles Roberts, who 
styles himself ‘‘ Premier Caterer,” and informs us 
that his great “ practical experience” enables him to 
provide “artists” from along list which he gives, 
to enliven Fétes and Galas during the season. Like 
the man who, when asked if he were going to hunt 
that morning, replied that he ‘‘ had been,” we con- 
fidently expect that our “‘ practical experience” would 
induce us to stay away from Fétes and Galas so 
“enlivened.” We have often enjoyed ourselves very 
much in public Gardens until the “ amusements” 
began; and should be glad indeed, therefore, if the 
character of out-door pastimes were such as to attract, 
either by wit or humour. Shakespear’s fools are 
about the cleverest fellows in his plays, and none but 
consummate artists dare to act them. Bad jokes and 
false wit are depressing enough under any circum- 
stances ; but it is cruel to add to the melancholy 
which they produce by painting the face, or donning 
the cap and bells. A dull clown may excite our 
pity, but never can excite our laughter. 





THE BOSTON PEACE MUSICAL FESTIVAL. 
TO THE EDITOR OF THE MUSICAL TIMES, 


Arter cavil and strife among local authorities, which 
at one time threatened to become serious, the Boston 


j was well given. 


eee 


of St. James’s Park being granted for the erection of the 
Coliseum. This building is entirely of wood, 500 feet 
long by 300 feet wide, holding between 40.000 and 50,000 
persons. The grand Chorus Organ, which formed no 
unimportant feature, was built by the eminent firm of 
E.and G.G. Hook. Notwithstanding the fact that it had 
but one manual, it was by no means unmanageable, through 
the ingenious application of composition pedals: and the 
effects produced were such as could perhaps ouly be ex- 
pected from organs with three or four manuals. The 

chorus consisted not only of all the best societies in and 

near Boston, but was largely augmented by others from 

great distances. The whole labour of organizing and 

superintending this host of singers fell upon Mr. Tourjée, 

the amiable and efficient Director of the New England 

Conservatory, Boston. The Grand Orchestra included 
the greatest talent of America ; and the organizing of this 
body was confided to the care of Mr. Thomas Baldwin, 

The conductors of the Festival were Mr. Carl Zerrahn, a 

German, residing in Boston since 1854, Mr. Julius Eich. 

berg, and Mr. P. 8. Gilmore. Dr. Willcox presided at 

the organ. 

The Concert commenced on the 15th June, and was 

preceded by prayer by the Rev. E. E. Hale, followed by 

a short address by the Mayor, Mr. Shurleff, and a longer 

(perhaps too long) one by the Hon. N. Rice. “ Ein feste 

Burg,” Luther’s grand Chorale, opened the programme. 

This was simply the Chorale, not Nicolai’s Chorale Over- 

ture, as erroneously stated by many writers. This out- 

pouring of 10,000 voices, with organ and full orchestra, 

was grand in the extreme, and made a deep impression, 

thunders of applause breaking forth at the conclusion. 

The Overture, Zannhduser, was performed by the select 
orchestra, but it created little effect. The Gloria, from 

Mozart’s Twelfth Mass, although meeting with hearty 

applause, was anything but perfect, the tenors being out 

of time occasionally, which, considering the simplicity of 
the work, ought not to have occurred. Gounod’s“ Ave 
Maria,” based upon Bach’s Prelude in C major, was exqui- 
sitely rendered by Madame Parepa, but it did not give the 
lady so good an opportunity for exhibiting the powers of 
her voice as might have been desirable for a début in 80 
colossal a building. “ The Star-spangled Banner” proved 
a genuine success, and displayed to the greatest advantage 
the gigantic power of the grand orchestra, military bands, 
drum corps, organ, artillery, and chiming of bells; of the 
latter, of course, nothing was heard inside the building, 
The firing of the cannons by electricity from the con- 
ductor’s stand had really a fine effect, as the instantaneous 
discharge upon the first beat of each measure in the chorus, 
may well be compared to the striking of a large drum. 
The “ American Hymn of Peace” opened the second 
part. It is a good solid composition, by M. Keller, and 
After the Overture to William Tell, the 
i Inflammatus” (from Rossini’s Stabat Mater) was pet- 
formed, Madame Parepa sustaining the solo with such 
effect, that it was repeated, by unanimous desire. Meyer- 
beer’s “ Coronation March,” from the Prophet, by the full 
orchestra of 1000 musicians, was not perfect, and, indeed, 
proved nearly a failure. The “ Anvil Chorus,” from JI 
Trovatore, by chorus, full orchestra, and artillery (outside) 
accompaniment, the anvil part performed upon 100 anvils 
by the Boston fire-brigade, was excellent ; and it was re- 
demanded with acclamations. ‘ My country, ’tis to thee 

(i.e., God save the Queen) which the Americans claim as 
one of their national airs, made an effective conclusion to 
the first day’s performance. 


The second day the Festival was attended by the 
President, General Grant. Nicolai’s Festival Overture, 
based on Luther’s chorale, « Ein feste Burg,” opened the 
concert, and was performed well, the voices sustaining the 
Canto fermo with precision, and the orchestra performing 
the fugue passages with equal accuracy. The two choruses 
from the Messiah, “ And the glory of the Lord,” and 
“Glory to God in the highest,” were rendered with re 
markable precision. The recitative and aria, “ Non plu 





Peace Musical Festival has at length taken place, the use 
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di fiori,” well sung as it was by Miss A. Philipps, was not Chorus,” from the Messiah, formed a most appropriate 
much appreciated ; but the chorus, “ He, watching over | finale to the great musical festival, the execution of this 


Israel,” from Hlijah, was given with a delicacy of feeling |last piece being in every respect admirable. At the 
which had a most soothing effect upon the listeners, who, | concert which was given on Saturday, I should mention 
in the other choruses, had only the opportunity of judging | that Madame Parepa and Miss Philipps sang, and Ole 
of the great power of the vocal masses. ‘ Let the bright Bull played his own composition, “ The Mother's Prayer;” 
Seraphim” was sung by Madame Parepa (the obbligato but I must confess that the building is too vast in its 
trumpet part performed upon the cornet by the celebrated | dimensions for a single violin to come out with sufficient 
player Arbuckle), and encored. After “See, the con- | power and effect. After the review I have given of every 
quering hero comes,” which was given as a trio, duet, and | day’s proceeding, I have the same opinion of solos by a 
chorus, “ The Star-spangled Banner” and “ Anvil Chorus,” | single voice ; and even some of the slow movements in the 
were sung, in compliment to the President, although not \ symphonies were utterly lost to the majority of the 
mentioned in the programme. The second part opened audience. On the whole, I must pronounce the Festival 
with two movements from Schubert’s Symphony in Cja decided success, not merely in a pecuniary, but in a 
major, which were well performed, but not much appre-| musical point of view. It will tend to diffuse not only a 
ciated. The two choruses, “ The marvellous work ” and | greater, but a purer taste for the art, which, alas! is sadly 
«The Heavens are telling,” with their respective solos, | deteriorated in this country. While American publishers 











by leading artists from Boston, followed, and both were, 
on the whole, satisfactorily executed, although the tenors 
and basses were somewhat weak and uncertain in their 
entries. 

The third day, being the anniversary of the battle 
of Bunker’s Hill, the city kept it as a general holiday, 
all the shops being closed. The programme for this day 
was mostly of a national character. The Overture, Fra 
Diavolo, for the full orchestra, was exceedingly well given, 
the solo trumpet part being performed by fifty trumpeters, 
who kept such excellent time that it appeared as if but 
thework of one. The choral, “Great God, what do I see” 
(Luther), very nearly broke down on account of the trebles 
starting before the sign was given. Zannotta’s Grand 
March, “ Peace Festival,” is a well written composition ; 
and arranged for a full orchestra, military band, and organ, 
did not fail to produce a good impression; but there is 
nothing particularly original about it. ‘ Robert, toi que 
jaime” displayed Madame Parepa’s voice to much advan- 
tage; and the “ Anvil Chorus” followed, with the same 
eflect as before. ‘Hail, Columbia,” one of America’s 
national airs, had an introductory overture, written for the 
occasion by G. G. Gonverse. It showed little relation- 
ship to the national tune, which was transposed into the 
key of D major, forcing the air to be screamed out, as it 
dwells chiefly upon Fe, G, A, and once rises to B. Bilse’s 
March Militaire, “ Prince Frederic,” is a stirring melo- 
dious work, and elicited unanimous applause. “ ‘The 
Star-spangled Banner” followed, Madame Parepa-Rosa 
taking up the second (high) part of each verse. Then came 
“The harp that once thro’ Tara’s halls,” which was 
rendered by all the contbined forces in the most perfect 
manner. The aria for the cornet, from J/ Bravo, gave 
Mr. Arbuckle an opportunity of confirming the good 
opinion the public has already of him. The Overture, 
Stradelia, by the reed band of 500 performers was not 
good, the leading clarinets not being always together ; but 
the chorale, «Old Hundredth,” was well given, and 
brought the day’s performance to a worthy close. 

On the fourth day, Weber’s “ Jubilee Overture” opened 
the proceedings; after which the chorale, “«'To God on 
high,” from Sz. Paul, was sung with great precision, 
accompanied by both orchestra and organ. Next came 
two Movements from Beethoven’s Symphony, No. 5, in 
C minor, which were well executed and well received. 


receive, by every mail, packages of new music published 
in Europe, in order to reprint everything that is worth 
having, I should like to know how many European pub- 
lishers pay the same compliment to this country. With 
these remarks I draw my report to a close, trusting that 
the reading thereof may not have proved tedious. 
Musico. 


ROYAL ITALIAN OPERA. 


Tuis establishment closed its doors on Saturday, the 
24th ult., with an excellent performance of J? Barbiere. 
During the past month no novelties have been produced ; 
but we may mention, amongst the welcome revivals, Meyer- 
beer’s Dinorah, in which Madame Patti gave so exquisite a 
rendering of the heroine, as to eclipse all former repre- 
sentatives of the part. The performance of Le Prophéte 
was remarkable for the success of Mdlle. Tietjens in the 
character of Fides, and the failure of Signor Mongini as 
Jean of Leyden; more extraordinary because the music 
of Fides is out of the register of Mdlle. Tietjens, and that 
of Jean, in the register of Signor Mongini. On the 
second representation of the Opera, Signor Tamberlik 
replaced Mongini, to the great satisfaction of the audience. 
True to the announcement, no extra nights have been 
given. 





PHILHARMONIC SOCIETY. 


Tue last concert of the present season, which took place 
on the 28th June, was one of the best of the series. The 
performance opened with a very excellent rendering of 
Beethoven’s “ Leonora” Overture. The nextinstrumental 
piece was Spohr’s “ Dramatic” Concerto, for the violin, 
which was played with a thoroughly intellectual appre- 
ciation of the composer’s meaning by Herr Ludwig Straus, 
and warmly applauded, as it deserved to be. The per- 
formance of Dr, Bennett’s Pianoforte Concerto in C minor, 
by Madame Arabella Goddard, was a highly interesting 
event, in the first place, because it afforded the audience 
an opportunity of hearing a fine work, finely played; and 
in the second place, because it proved to the Prince and 
Princess of Wales, and “the rest of the Royal family” 
who were present, that a great English pianist at a great 
Musical Society chooses, of her own free will, a composition 
by an Englishman, and endeavours, with all the energy 





“Lascia ch’io pianga,” sung by Miss Philipps, made a 
most favourable impression upon the audience, and it was 
unanimously encored. ‘ Achieved is the glorious work,” 
from Haydn’s Creation, and “Thanks be to God,” from 
Elijah, were excellently rendered, the latter piece pro- 
ducing an electrical effect upon every hearer. The prayer 
ftom Moses in Egypt, was chosen for the opening of the 
second part. “ Inflammatus,” from Rossini’s Stabat Mater, 
followed, but with a much grander effect than on the first 

y, as the solo was sung by about ten young ladies with 
the atmost correctness of intonation and precision. The 
applause was so enthusiastic that a repetition was un- 
avoidable, The “Gloria” from Mozart’s Twelfth Mass 
Was rendered better than on Tuesday; and the “ Hallelujah 





of atrue artist, to render it the justice to which it is 
entitled. We trust that the excessive merit of this 
Concerto, and its exceptionally excellent performance, 
may be recollected by the Royal visitors with as much 
pleasure as they assuredly will be by the rest of the 
hearers. Mr. Cusins’ Overture, “ Les Travailleurs de la 
Mer,” contains good dramatic feeling, and is well instru- 
mented. It isintended to illustrate the principal incidents 
in Victor Hugo’s novel of the same name; and, although 
descriptive music is seldom effective, the applause with 
which it was greeted was in the highest degree en- 
couraging. Mendelssohn’s “Italian” Symphony, and 
Weber's “ Jubilee” Overture, were the other orchestral 
works. The vocalists were Madame Trebelli-Bettini and 
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Signor Bettini, both of whom were thoroughly successful, 
the lady being encored in “ Non pitt mesta.” Mr. Cusins 
conducted with his accustomed care. 





ROYAL ACADEMY OF MUSIC. 


Tuart no Institution is more thoroughly deserving of 
the support of the Government than the Royal Academy 
of Music was proved beyond doubt by the excellent Con- 
cert of the pupils, which took place at the Hanover Square 
Rooms, on Saturday morning, the 24th ult. In every re- 
spect this was one of the most interesting performances 
lately given by the Academy, for not only were the 
executants of the highest promise, but several of the com- 
positions by the students were more than ordinarily at- 
tractive. The first movement of Mr. Wingham’s Sym. 
phony in D minor is well written, and instrumented with 
much skill, There is method in the treatment of the 
themes, which amply proved that a good system of train- 
ing had been brought to bear upon his natural talents. 
The Quartet, ‘‘ Wake, dearest love,” by Mr. Richards 
(student), is effective, and was well sung by Miss Goode, 
Miss Greenaway, Mr. Shakespeare, and Mr. Parry. Miss 
Lanham’s singing of Beethoven’s “Know’st thou the 
Land,” was marked by intelligence, and a real musical 
feeling which cannot fail to ensure her a bright future. 
The first and last movements of Bach’s Concerto in C 
minor, for two pianofortes, followed, (in which Miss Field 
and Miss Salmon played with much precision and steadi- 
ness) and then Miss Marion Severn, who is gradually 
making a name out of the Academy, gave an effective 
rendering of “‘ Ah! quel giorno.” The execution of the 
first movement of Dussek’s Pianoforte Concerto in B flat, 
by Miss Waite, was remarkable, considering the age of 
the performer—apparently not more than thirteen. No 
more genuine and deserved success was created during 
the whole morning; for apart from the neat manner in 
which the passages were played, there was a real style in 
her performance, and a clear conception of the meaning 
of the composer, quite refreshing to those who believe 
that artists should be trained to rely upon themselves, and 
not to aim at becoming cold copies of their masters. After 
Vaccaj’s Recitative and Air, ‘Ah! se tu dormi,” well sung 
by Miss R. Jewell, a Motett by Mr, Alwyn (student), 
was given, which, although unequal, contained some of 
the best “‘ young” writing we have heard for some time, 

* especially in the chorus, in eight parts, ‘ Hosanna in the 
highest.” Mr. Shakespeare, in the first movement of his 
Pianoforte Concerto in C, fully sustained the high repu- 
tation he has acquired in the Institution, both as a com- 
poser and an executant; Miss Ferrari displayed an excel- 
lent voice and most refined style in ‘‘ Bel Raggio”; and 
in the unaccompanied part-song “Scattered flowers,” by 
Shepherd a there was much to commend. An- 
other excellent performance was the first movement from 
Schumann’s Pianoforte Concerto in A minor, by Miss 
Linda Seates, which created a marked effect, and was 
most deservedly applauded. Miss Christian’s singing in 
Macfarren’s “ Christmas Cantata,” was scarcely like that 
ofa student. So much artistic feeling and truth of ex- 
pression, allied to an excellent and sympathetic voice, 
seemed to take the audience by surprise; and at the end 
of the composition, she was recalled, amidst enthusiastic 
applause. Cipriani Potter’s two “ Pezzi di Bravura,” were 
excellently played on the pianoforte, by Miss Vokins; and 
after Spohr’s Trio, “ Night’s ling’ring shades,” well given 
by Miss Ferrari, Miss R. Jewell, and Miss Severn, another 
composition by a student (Mr. Brion), “ Praise the Lord,” 
proved unmistakeably that a talent is fast rising in the 
Institution which must soon assert itself. Between the 
parts, Mr. Bernard, one of the Directors of the Academy, 
spoke a few words in its praise; and then the prizes were 
distributed by Mrs. Gladstone, the names of the recipients 
being announced by the Principal, Professor Sterndale 
Bennett, to whose unwearied exertions the excellent posi- 
tion of the Institution is mainly owing. The prizes were 
awarded as undermentioned : 





Silver Medals—Misses' Severn and Scates, and Mr, 
Alwyn. 

Bronze Medals.—Misses Lanham, Waite, and Field: 
Messrs. Richards and Wingham. . 

Books.—Misses Christian, Sophy Ferrari, Jessie Ferrari, 
Newman, Pocklington, Salmon, Mary Taylor, and Vokins, 
Messrs. Parry, Shepherd, Cook, and Beardwell. 

Letters of recommendation to those who already haye 
received silver medals.—Miss Rebecca Jewell, and Messrs, 
Shakespeare and Kemp. 

The Concert was most ably conducted by Mr, W. G, 
Cusins. 





A Concert, given by M. Jacques Blumenthal, 
on behalf of the Royal Society of Musicians, has proved 
so successful, that a cheque has been forwarded to the 
treasurer of the Institution for £250, in addition to which 
M. Blumenthal has become an annual subscriber of £5 
to the Society. Such a disinterested act of kindness adds 
one more to the many evidences on record how deeply 
sympathetic and widely spread is the brotherhood of art, 


Arter some discussion, the Government grant 
of £500 to the Royal Academy of Music (which had been 
withheld for a twelvemonth), passed the House of Com- 
mons on Thursday, the 22nd ult. 


Tux arrangements for the forthcoming Musical 
Festivals are now completed. At Norwich the novelties 
will be a selection from a sacred work, by H. H. Pierson, 
called Hezekiah, and a sacred Cantata, A Song of Praise, 
by H. Hill. One of the most interesting features in the 
programme of the morning performances will be Spohr’s 
Fall of Babylon, an Oratorio so rarely heard as to be almost 
new to many of the present generation. Rossini’s Messe 
Solenneile and Handel’s Dettingen Te Deum will also be 
included in the evening performances; and on the last 
day, as usual, Handel’s Messiah will be given. ‘The prin- 
cipal works at the evening concerts will be Mendelssohn's 
Hymn of Praise, and Handel’s Acis and Galatea. The 
vocalists engaged are Madlle. Tietjens, Madlle, Ilma de 
Murska, Madame Talbot Cherer, Madame Patey, Madame 
Trebelli Bettini, Signori Bettini and Foli, Messrs. Vernon 
Rigby, W. H. Cummings and Santley. Conductor, Mr. 
Benedict. Mr. Sullivan’s new work, The Prodigal Son, 
will be anxiously expected by all interested in that young 
composer’s career, and will, indeed, be the only novelty at 
the Worcester Festival. £Jijah, a selection from Judas 
Maccabeeus, Rossini’s Messe Solennelde, Mendelssohn’s Hymn 
of Praise, and the Messiah, will be the other works at the 
morning performances; and the evening concerts, in the 
College Hall, will include Barnett’s Cantata, Zhe Ancient 
Mariner, Mendelssohn’s Walcurgis Night, and several 
operatic selections. The principal vocalists will be Madlle. 
Tietjens, Madame Lemmens-Sherrington, Madame Tre- 
belli-Bettini, Madame Patey, Mr. Sims Reeves, Signor 
Bettini, Mr. Vernon Rigby, Mr. Santley and Mr. Lewis 
Thomas; organist, Mr. Townshend Smith ; pianist, Dr. 
Wesley, and conductor, Mr. Done. At Norwich, the 
Festival commences on the 30th inst., and at Worcester, 
on the 7th September. 


Ovr prediction respecting the amalgamation 
of the two Italian Opera houses has already been verified; 
for, although the present season has come to an end 
without any serious dissensions being made public, it 18 
confidently asserted that a formidable opposition, including 
nearly all the principal vocalists, and most, we believe, of 
the members of the band of the Royal Italian Opera, will 
be started next year. Whatever may be the fate of this 
enterprise, the experience of a single season has fully 
proved that a monopoly such as we have been subjected 
to must be highly detrimental both to art and artists. 


Miss Aaxes ZIMMERMANN gave a morning 
Concert at the Hanover Square Rooms, on the 26th June, 





when a very excellent selection of chamber music was 
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FULL ANTHEM. 


London: NOVELLO, EWER anp Co., 1, Berners Street (W.), and 35, Poultry (E.C.). 
Psalm xxiii. verses 1, 2, 3, 4 and 6. 
— 


G. A. Macrarren. 
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given. This young artist has been lately so prominently 
before the public, and her exceptional talent as a first 
class pianist has been so generally acknowledged, that we 
need do no more than say that she fully sustained her 
reputation on the present occasion, playing Mendelssohn’s 
Fantasia in F sharp minor, especially, with even more 
than her usual energy and brilliancy. The concerted 
ieces were Beethoven’s Sonata in.C minor, for pianoforte 
and violin, Schubert’s Rondeau in B minor, for the same 
instruments, and Schumann’s three Fantasia-stiicke, for 
janoforte and clarinet. In these pieces she was assisted 
Mr. Henry Holmes (violin), and Mr. Lazarus (clarinet). 
Sterndale Bennett’s graceful “ Rondo Piacevole,” and some 
pieces by Brahms, were included amongst Miss Zimmer- 
mann’s solos, in all of which she exhibited not only the 
most facile execution, but the utmost refinement of ex- 
pression. Madlle. De Facius and Mr. W. H. Cummings 
were the vocalists, the gentleman singing the Concert- 
giver’s song, “ The Exile,” with marked effect. 


Mr. Joun Tuomas’s annual Concert, at the 
Hanover Square Rooms, on the Ist ult., was attended by 
a large and fashionable audience. The harp performance 
of the Concert-giver was of course the principal feature in 
the programme ; and well as he always plays, we have 
scarcely ever heard him more successful than on the pre- 
sent occasion. T'wo solos, “ La Meditation,” and “ L’Espe- 
rance,’” and a new duet from Faust, for harp and 
pianoforte (in which he was ably assisted by Mr. Benedict) 
were amongst the best of Mr. Thomas’s performances, the 
latter piece being the joint composition ot the executants. 
Miss Edith Wynne, Miss Megan Watts, Miss Elena An- 

éle, M. Jules Lefort, Messrs. Cummings and Lewis 
omas, were the vocalists; and Mr. Henry Holmes 
(violin), and Mr. J. Balsir Chatterton (harp), also lent 
valuable assistance. The conductors were Messrs. Bene- 
dict and Randegger. 


Miss Exien Jarman, pupil of Mr. Lansdowne 
Cottell, gave a Concert at St. George’s Hall, on the 6th 
ult,, when she displayed much talent as a pianist in 
several classical works, including the “ Kreutzer” Sonata, 
in which she enjoyed the valuable co-operation of Mr. N. 
Mori. She was assisted by several of Mr. Cottell’s pupils 
in the vocal department. 


TuE results of the examinations in Music, at 
the Society of Arts, which have lately been made known, 
show that Tonic Sol-fa pupils have repeated their successes 
offormer years. In the examination which Mr. G. A. Mac- 
farren conducts in Elementary Musical Composition, the 
paper may be worked either in ordinary or Tonic Sol-fa 
Notation, and the examination is open on equal:terms to 
students of every system, the Tonic Solfaists giving the 
prizes and paying the expenses of the examination. Only 
three out of the 55 certificates are, however, awarded to 
other than Tonic Solfaists. This does not detract from 
the value of the certificates, since they are records of 
positive and not comparative attainment. In Mr. John 
Hullah’s examination, in the Theory of Music, conducted 
strictly in ordinary notation and nomenclature, both the 
prize-men, and half those obtaining first-class certificates, 
are pupils of Tonic Sol-fa teachers. This is the third 
year that both the prizes have gone to this school of 
music, 


Mr. Witt1am Beavan lately gave a Concert 
at the Assembly Rooms, Eyre Arms, for the benefit of the 
Widow and Orphans of the late incumbent of St. Mary’s, 
Kilburn, (the Rev. G. R. Adam). He was assisted by the 
following artists: Miss Edith Wynne, Madlle. Eneqitist, 
Madame Florence Lancia, Miss Katherine Poyntz, Miss 
Fanny Holland, Miss Abbott, Miss J. Royd, Senor di 
Montis (amateur), Mr. Stanton, Signor Tito Mattei, Mr. 
J. F. Barnett, Herr Buzian, Mr. Lazarus, Mr. T. H. 
Wright, Signor Pezze, Signor Bevignani, Mr. J. Beavan, 


works, an excellent rendering of Schubert’s Cantata, 
The Song of Miriam, Miss K. Poyntz, in the solo, highly 
distinguishing herself. The Concert was largely and 
fashionably attended, and was a decided success. 


By a bundle of programmes lately forwarded 
to us from Philadelphia, we see that the ‘Orchestra 
Matinées,” given under the direction of Carl Sentz and 
Mark Hassler, on Saturday afternoons, have been of a 
character eminently suited to elevate the taste for music 
amongst the inhabitants of this city. A first class sym- 
phony has been performed at each Concert ; and the lighter: 
portions of the selection have always been carefully con- 
sidered. Mendelssohn’s “ Reformation Symphony,” the 
* Cornelius March,” by the same composer, and Schubert’s 
‘Unfinished Symphony” have been amongst the most at- 
tractive features at these entertainments, the success of 
which should embolden some artistic capitalist to attempt 
a series of similar Matinées in our metropolis. 


TuE North West Temperance Association gave 
an entertainment at Milton Hall, Kentish Town, on the 
evening of Tuesday, the 6th ult., which was highly suc- 
cessful. The Kentish Town Union N otation Choral Society, 
under the conductorship of Mr. R. Semple, sang some 
glees and part-songs in excellent style. The part-songs 
“ Savourna Deelish,” and Hume's “ Now at moonlight’s 
fairy hour,” were especially well rendered. The duet, 
“O lovely peace,” sung by the Misses White, and the 
“ Nightingale,” by Miss Edwards, were much admired, 
the latter receiving a well-merited encore. 


An Account of the Music performed at the 
opening of the Church of St. John the Evangelist, at 
Hankow, may interest some of our readers; and we, there- 
fore, insert a press-copy of the choir directions on the 
occasion, which has been forwarded to us by a corres- 
pondent.— Opening of the Church of St. John the Evange- 
list.—There will be no voluntary ; but, as soon as the bell 
ceases ringing, the chorus, “ Lift up your heads,” will be 
sung. The Venite to the “Grand Chant,” sung as follows : 
verses 1 and 2, Full; verse 3, by the Decani (reading-desk 
side); 4, by Cantoris (organ side); Gloria Patri, Full. 
Gloria to Psalms, Full. Ye Deum, Jackson, Full. Jubi- 
late, No. 6, Mercer; sung as Venite. Anthem, after 
Third Collect; “Comfort ye my people;” “ Hallelujah 
Chorus.” During the solo, the choir wiil please remain 
seated. Hymn 51, Mercer, verses 1, 2, 5, 6; verse 1, 
Full; 2, Decani; 5, Cantoris; last, Full. Responses to 
Commandments, Mendelssohn, Full. Gloria before Gospel, 
Doxology after, No. 2, Mercer, Full. Hymn 387, Mercer, 
verse 1 and 4, Full; 2, Decani; 3, Cantoris. 


We have received a letter from a corre- 
spondent, who signs himself “A poor lover of Music,” 
complaining that Concert Tickets are, as a rule, bought 
up by agents, and sold to the public at a price far beyond 
that advertised by the Concert-giver. There is nothing 
new in this. Mr. Charles Dickens, during his readings 
in America, told his audience that he should be glad to 
appear some evening before a comparatively ‘empty room, 
if the public, by refusing to purchase tickets at an ad- 
vanced rate, could thus throw them upon the hands of 
those who lived by such a system. We should be glad if 
a remedy like this could be tried in London; for assuredly 
the evil is rapidly spreading. 


Mr. Loraine, whose name was for many years 
associated with the publications of Messrs. Novello and 
Co., the words of several of the Masses of Haydn, Mozart, 
&e., and the English text of Spohr’s Last Judgment (in 
which he was assisted by Miss Emily Gregg), having 
been supplied by him, died on the 27th April last, aged 
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77 years, and was buried in Salcombe Regis Church-yard. 
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Three Offertoires for the Organ. By Robert Hainworth. 

WE were, at first sight, inclined to doubt the appro- 
priateness of the title of these voluntaries; for, in our 
experience, it is not the ‘‘use” in the services of the 
Church of England to have voluntaries played during the 
collection of alms, but rather to sing or say one or more 
of the offertory sentences. But, on the other hand, it 
may be said the word offertoire has lately acquired a 
secondary signification to which it had originally no 
claim; and that, which was at one time called an 
offertoire from its position in the service, has now become 
the representative of a certain style or class of music. 

Weare not disposed, however, to question the claims 
of these offertoires to the title of well written, and 
still less, pleasing, pieces; for they possess both these 
qualities in an eminent degree, added to which they are 
easy and effective. To amateurs and country organists 
who fancy Bach hard and dry, and the larger offertoires 
of Lefébure-Wely difficult of attainment, these works 
will be a real boon ; as much from their being pretty and 
effective, as from their being easy to execute. We have 
seen large quantities of arrangements and compositions 
published of the highest degree of difficulty, and suited 
to organists of the first class; but, until quite lately, 
second-class players had been left altogether uncared and 
uncatered for. It is to this class Mr. Hainworth addresses 
himself, and we are much mistaken if the response be not 
more than usually satisfactory. 


A Juvenile Album; containing Light Characteristic 
Pieces, for the Pianoforte, for Four Hands; intended to be 
played by Master and Pupil. 

No. 1. Hector. 
2. Victorine. 
3. Willie. 7. Sydney. 
4, Mary. 8. Grace. 
Composed by Berthold Tours. 


Mr. Tours has wisely, we think, abstained from imita- 
ting the style of titles so successfully illustrated by 
Schumann in his “ Kinderscenen,” and, more recently, 
by Moscheles in his duets called “Domestic Life ;” in- 
stead of attempting to describe incidents of juvenile expe- 
rience, as these composers have done, he has christened 
his duets with the names of the inmates of an imaginary 
nursery, whose several characteristics are presumed to 
dictate the nature of the pieces. The Primo of these 
duets is almost entirely confined to the five finger posi- 
tion; but so cleverly are the harmonies varied in the 
Secondo (the part designed for the teacher), that few casual 
listeners would be aware of the manner in which they are 
written. In No. 1, “Hector,” the military aspirations of 
the juvenile warrior are admirably represented; and we 
almost fancy that we can see him marching to the sound 
of a toy-drum, and armed to the teeth with a blunt sword 
and a pop-gun. No. 2, isa flowing melody, in § rhythm, 
easy to play, and useful for compelling the young pianist 
to phrase the subject against the triplet accompaniment. 
No. 3, is a capitally written Polka, in which much inge- 
nuity is shown; the hand of the first player remaining 
on the white keys in one position, whilst the Secondo 
carries the simple theme into the subdominant, with a 
semiquaver accompaniment. No. 4, is an exquisitely 
tender subject in A minor, but ending most effectively 
with a major chord, There is a quaint character about 
the opening of this melody which pleases us immensely ; 
and the harmonies are throughout thoughtful and effec- 
tive. No.5, has a pert subject in consonance, no doubt, 
with the nature of “ Master Jackey,” who has evidently 
a will of his own, which is not to be disputed. The ob- 
stinacy with which he continually jerks out the G shows 
a strength of character much to be admired, save by those 
who have the charge of him. No. 6, is an excellent con- 


5. Master Jackey. 
6. Evangeline. 


———., 


evidently an amiable and loving child; and may, if she 
be so inclined, do much towards softening the nature of 
her turbulent brother. No. 7, is scarcely so much to our 
mind as the other pieces; but the harmonies are carefully 
considered, and the tranquil subject, if well played, may 
be made effective. No. 8, is a graceful waltz, extremely 
melodious, and full of excellent points. Musically speak- 
ing, we think this the best of the duets, although little is 
attempted in either part. The piece is in C major, but 
some effective modulations are introduced. One phrase, 
which occurs near the end, in A flat major, returning 
after eight bars, into C, is extremely beautiful. These 
duets are all published separately; but, as we have already 
indicated, the contrast of styles exhibited in the several 
pieces will always make the entire book a highly accept- 
able present to children. 


Siz Four-part Songs. Composed by George B. Arnoid, 
Mus. Doe. Oxon. 

No. 1. Music, when soft voices die. Poetry by Shelley. 

2. Tricks of Love. Poetry imitated from Chaucer, 

. Farewell. Poetry by A. J. W. Duff. 
. Live like the Rose. 
. Thou soft flowing Avon. Poetry by Garrick. 
. No jewell'd beauty. Poetry by Gerald Massey, 


Part-sonG writing in the present day is, perhaps, grow- 
ing a little too fast to be healthy. The fact is, that the 
poverty of a melody is so often concealed by being nicely 
harmonised in four parts, and sung without accompani- 
ment, that many hearers are lulled into the belief that 
they have been listening to a composition of much merit, 
when in truth it may be merely a tolerably satisfactory 
student’s exercise. With regard to the songs hefore us, 
we may say that although there is much to admire in 
many of them, they do not sufficiently command the at- 
tention to ensure more than a recognition of the careful 
and musicianlike manner in which they are treated. 
No. 1, for an Alto, Tenor, and two Basses, is a smoothly 
written melody in thorough sympathy with the words. 
The voice-parts flow throughout gracefully; and some 
chromatic progressions in the Basses have a good effect. 
No. 2, for an Alto, two Tenors and a Bass, is a fair 
attempt to realise the quaint character of the poetry. 
There is point in the manner in which the voices answer 
each other, especially where “Look sharp, take care,” 
after being repeated (accellerando), rests upon a diminished 
seventh on C sharp, the Alto sustaining the high G. ‘The 
Bass solo, ‘‘ The blind eat many a fly,” makes an unex- 
pected, and highly effective conclusion to the verse. 
This is unquestionably the best of the six songs. No. 8, 
for Treble, Alto, 'l'enor and Bass, is a well harmonised 
melody, in E major, easy to sing in every part, and re- 
markable for passing over the words, ‘The carol of the 
lark,” without a sudden rush into the leger lines for the 
treble voice. We particularly admire the change into C 
major, a transition which gives much force to the words. 
No. 4 has an expressive theme, to some lines unacknow- 
ledged by any author. Like No. 3, it is written for 
Treble, Alto, Tenor and Bass; and some good effect is 
obtained by occasionally giving an entire phrase to three 
voices (Alto, Tenor and Bass), the Treble always joining 
them at the end of each verse. In No. 5, Garrick’s words 
have been set to a cantabile theme, which, if not very 
striking, is at least appropriate to the poetry. This song 
is also written for Treble, Alto, Tenor and Bass ; and the 
parts lie comfortably within the range of all the voices. 
No. 6 is for an Alto, two Tenors and a Bass. There 1s 
much brightness in this melody; and, if well sung, it 
may be made effective. The lengthening out of the last 
phrase, gradually mounting to the high A in the Alto, 18 
a noteworthy point. As we have already said, these 
compositions, although scarcely laying claim to any deci- 
sive originality, are obviously the work of a thoroughly 
accomplished musician ; and, moreover of one who under- 
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1. The Sea hath tts pearls. Song. Words from the 
German, by H. W. Longfellow. 

. To Blossoms. Song. Words by Herrick. 

. Oh! say not Woman’s Love is bought. Song. 

. How shall I picture thee, Ladye fair? Song. 

. A Wish. Song. Words from the German, by Dr. H. 
W. Dulcken. 

. Stars of the Summer Night. Serenade. Words by H. 
W. Longfellow. 

Composed by Berthold Tours. 


TuEsE six songs, by a composer who is gradually and 
legitimately making his way in public estimation, will 
have no charm for the admirers of the maudlin school of 
vocal writing, with which we have lately been nauseated. 
There is real musical feeling pervading all Mr. Tours’ 
works; and if the manner in which the accompaniments 
in the compositions before us are woven in with the voice 

rts should give some little trouble to those who have 
directed their attention entirely to the conventional bal- 
lads of the day, we can assure them that it will be trouble 
well bestowed. ‘ The Sea hath its pearls,” has an excel- 
lent melody, with a flowing quaver accompaniment, 
which obstinately continues, even when the voice is at 
rest. There is much character throughout this song; 
and the modulations, although somewhat frequent, are 
never unduly forced. “To Blossoms,” is a successful set- 
ting of Herrick’s beautiful words, the expressive theme, 
in D minor, being admirably contrasted with an accom- 

niment, which twines around it with loving grace. 
his song will require an accompanist in perfect sym- 
hart with the vocalist to give it due effect. No. 3 is as 

ealthy a specimen of an unpretending song, well accom- 
panied, as we have seen for some time. The theme is 
exceedingly simple; but it is so enriched by skilful and 
appropriate harmony as to render it in the highest degree 
attractive. The chromatic chords have the great merit 
of colouring the phrases, without in the slightest degree 
interfering with the flow of the melody; and vocalists 
will be glad to find that the words are set throughout 
with due regard to the accent. We are scarcely as much 
pleased with No. 4, although both melody and accompa- 
niment show that the composer can never write mere 
commoun-place. The melody is not very striking; but a 
change from A major to F has a good effect; and the 
return to the original key is exceedingly well managed. 
No. 5 is a plaintive theme, with a characteristic synco- 
pated bass. The song is simple in construction, as it 
should be to express the feeling of resignation conveyed 
in the poetry. The sudden minor chord, on the words 
“dared I not,” is plaintive in the extreme. No. 6, to 
Longfellow’s poetry, is a commendable attempt to set 
some verses which are in themselves so musical as to have 
tempted many composers to undertake the same task. 
Mr. Tours has composed a graceful little Serenade, which 
a good tenor singer may make extremely effective. The 
phrase ‘She sleeps,” is treated with much delicacy and 
refinement; the lengthening out of the word “ She” for 
the entire bar, against the moving accompaniment, is an 
exceedingly happy idea; and the interrupted close pro- 
longs the final sentence with a lingering beauty thoroughly 
in consonance with the words, 


a Ore Co bo 


Lamborn Cock, ADDISON AND Co. 


Three Duets for the Pianoforte. 
No. 1. Esquisse. 
2. Serenade. 
38. Bolero. 

Composed, and dedicated to her Children, by Lady 
Thompson. 

Tusk charming contributions to the store of good 
music for young players will be welcomed by all who feel 
how important it is that the taste, as well as the fingers, 
should be carefully cultivated at a time when the mind is 
most ready to receive and retain impressions. Lady 
Thompson—better known as Kate Loder, the name under 


which she earned her reputation both as a pianist and a 
cemposer—is one of the brightest ornaments of the Royal 
Academy of Music, in which Institution she received her 
education ; and it is gratifying to find that, although she 
has now retired into private life, her sympathies are with 
the art which she has done so much to elevate and adorn. 
No. 1, an elegant little sketch in A minor, is excellent as 
a study both for touch and phrasing. The Secondo is 
simply written ; but so skilfully woven in with the Primo, 
as to compel that sympathy between the two performers 
which is indispensable in duet playing. The change into 
F major is extremely effective; and after the return to 
the subject, in the original key, the pertinacity with 
which the minor second of the scale is used cannot fail to 
be observed, even by the young players for whom these 
pieces are specially designed. No.2 is a flowing and 
melodious subject, in uh rhythm, the Secondo moving in 
triplets throughout. Unpretentious as this little duet is, 
every phrase is instinct with true musical feeling; and 
played with the refinement of touch which the theme 

emands, it is certain to please wherever it is heard. 
No. 8 is full of character, and composed in the true spirit 
of a Bolero. It begins and ends in G minor; but the 
sudden transition into the Tonic major is charmingly 
fresh; and like all duets written by artists, the Secondo is 
not merely an attendant upon the Primo. These graceful 
little pieces so thoroughly recommend themselves that 
we need do little more than call the attention of profes- 
sors to their publication, feeling convinced that wherever 
they are introduced, the pleasure to teacher and pupil will 
be mutual. 


Sonnets and Songs without words, for the Pianoforte, 
By C. Hubert H. Parry. Book 2. 
No. 1. Resignation. 
2. L’ Allegro. 
3. Il Penseroso 
Gracrrut and well written as are these pieces, there is 
scarcely sufficient interest in the subjects to tempt the 
player onward. Of the three, we prefer the first, which 
has a calm theme in sympathy with the title, and more- 
over is not too much prolonged. The second piece has 
a well marked subject for the left hand, with a light ac- 
companiment for the right, a melody afterwards being 
played, with a semiquaver accompaniment for both hands. 
No. 3 has some extensions which will require to be well 
studied. The harmonies in all these pieces are occasionally 
somewhat overladen ; but they are generally correct, and 
treated with the skill of a practised musician. 


Twilight Reveries; for the Pianoforte. 
Fairy Flowers. Morceau de Salon, pour Piano. 
Composed by Frederick H. Cowen. 

Mr. Cowen’s Reveries are difficult to play, but they 
contain passages of much grace. We presume that Reve- 
ries are allowed to be somewhat discursive ; and we may 
say that advantage is taken of this privilege in the present 
instance. Moreover, in the first piece the hands get 
terribly in the way of each other where the triplet pas- 
sages occur. We infinitely prefer the second Reverie, 
which is better music, and much more intelligible, 
although we would willingly dispense with many of the 
extensions, which occasionally add to the difficulty of per- 
formance without increasing the effect in proportion. 
« Fairy Flowers” is an elegant little piece, which should 
find favour with all who possess elastic fingers and a 
refined touch. The opening subject is extremely fantastic 
and pleasing. The cantabile theme, in D flat, forms an 
agreeable contrast; and although perhaps somewhat sud- 
denly broken off, the short relief it affords from the rapid 
semiquaver passages which precede and follow-it is 
exceedingly grateful. The recurrence of the original 
subject has a good effect; and a coda winds up this 
sparkling composition with much brilliancy. Judging 
from the pieces before us, we should most unhesitatingly 








say that Mr. Cowen has more talent for writing light 
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Mazurkas than Reveries; but why, may we ask, should a 
piece with the English title “ Fair y Flowers,” be called 
a “ Morceau de Salon, pour Piano’? 
Maiden’s Flower Song. The Words from ‘ The After- 
low.” 

The Swallow. Song. Ditto. 

The Owl. Song. Ditto. 

I Sing because I Love to Sing. Two-part Song. Ditto. 
Composed by Ciro Pinsuti. 

Stenor Prysutt has the art of writing well for the voice; 
and his music, even when it is not strikingly original, 
is never dull or commonplace. ‘The Maiden’s Flower 
Song” is a charmingly fresh composition, and is certain 
to become a general favourite. The character of the 
words is most faithfully reflected in the melody, and the 
accompaniment is appropriately light and playful through- 
out. The change into E minor, and, after the double bar, 
the sudden transition from D major into B flat, are really 
excellent points in this graceful song. “The Swallow” 
is another clever little composition, in which the bird 
does not unduly obtrude himself, and, indeed, may even 
be welcomed as a cheerful companion. The shake on E 
flat in the accompaniment, whilst the voice carries on the 
melody, is extremely effective. ‘The Owl” is one of 
Mr. Santley’s songs ; ‘and, although full of character, it is 
scarcely a character which weadmire. As a rule, descrip- 
tive songs are dangerous compositions to undertake; and 
in this case, notwithstanding the clever and musicianlike 
passages running throughout the accompaniment, we 
think the composer has scarcely been so successful as in 
the more simple songs we have noticed. The changes of 
key are, however, most judiciously managed; and a 
dramatic vocalist, aided by a good accompanist, may make 
the song attractive. The two-part song, ‘‘I sing because 
T love to sing,” isa favourable specimen of Signor Pinsuti’s 
simple part-writing. The melody is extremely elegant, 
and two singers who can sympathise with each other will 
be certain to make this composition please an audience. 





JosrrH WILLIAMS. 


God speed the Galatea. National Song, with Chorus 
ad lib. Written and composed by Alfred B. Allen. 

Nationat songs are multiplying ; and it appears exceed- 
ingly probable that ina short time every Prince will have 
a composition to himself. The Prince of Wales has 
already been “blessed” to his heart’s content in music; 
and our ‘‘ sailor Prince” is now coming in for his share. 
Whether Mr. Allenis desirous that the prayer for the| 
safety of the Galatea, “‘ wherever she must sail,” should | 
be universally used, we do not know; butin his poetry he 
confines it to “ every town and vale,” so that a village on 
the top of a hill is not called upon to be loyal. Musically, 
the composition before us is not to be criticised. It is full 
of plagiarism, mostly from ‘God bless the Prince of 
Wales”; and we only mention its publication as a sign of 
the times. Much as we admire patriotism and nationality, 
we cannot but think that a personal musical tribute to 
each member of the Royal Family is scarcely a thing to 
be encouraged. 





C. LonspALe. 


Take, oh take. Page’s Song from Measure for Measure, 
Words by Shakspeare. Music by C. A. Macirone. 


Tuis song forms No. 7 of the‘ Shakspeare Vocal Maga- 
zine,” and is obviously the composition of one who earns 
her right to enrol herself amongst its contributors by a 
deep sympathy with the poetry she undertakes to illus- 
trate. The melody is, perhaps, written for a tenor, as 
we perceive it has been sung by Mr, Benson, but it would 
be equally effective for a contralto. It is an exceedingly 
graceful song, and the harmoniesare throughout unobtru- 
sive and thoughtful. A point worthy of observation is 
where the voice part is lengthened out to the words 


ee 


afterwards.to the tonic minor. This composition should 
be a favourite with vocalists who aspire to sing Shaks- 
peare’s poetry, wedded to appropriate music. 





Durr AND STEWwAsT.— - 

My dear Village Bells. Song. Words by Henry Beales, 
Music by Claudius H. Couldery. 

From the mass of songs pressed upon us for review, we 
select this one as areally good composition by a thoughtful 
musician, and an earnest disciple of a pure and legitimate 
style of writing. We conscientiously recommend this 
song to all vocalists who love a genuine English ballad; 
and feel much pleasure in recording the fact of Mr. Cum- 
mings’ having already testified bis appreciation of the 
composition by singing it in public. Both melody and 
accompaniment do equal credit to Mr. Couldery ; and we 
counsel him to persevere in a style of composition for 
which he has evidently much talent. ‘ 








Griginal Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—With reference to the letter in last month’s 
number of your excellent paper, I have to say that, in my 
opinion, two cadences at the end of the ‘“ Gloria Patti,” 
would be monotonous in proportion to the number of 
Psalms appointed in succession; and that the ever-varying 
cadence is an advantage, artistically, in a service which 
has the same cadence repeated many times, under any 
circumstances, in the Prayers, whether plagal or other. 
wise. The want will, perhaps, be met by my illustration, 
where it will be found that the last two bars are taken 
slower (the usual half-pace), which, with the different 
pointing of the words—a reminiscence of the services at 
New College, Oxford, in 1861—I have adopted in an 
American Psalter, now in course of preparation by 

- Yours, sincerely, 
James Prarce, Mus. Bac., Oxon, 








July 18, 1869. Of Philadelphia, U.S, 
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TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I beg leave to correct some mistakes made by the 
writer whose review of The Supplemental Hymn and Tune 
Book appears in the Musical Times of this month. 

After noticing that in my setting of the Hymn “ The 
foe behind,” “ each verse has been most accurately timed 
in minutes and seconds,” and “ the whole then carefully 
east up;” and the writer says ‘after which, we havea 
number of alternative naturals and other signs,” (the italics 
are mine). Permit me to say this is not the case; there 
is not one single alternative accidental natural, sharp, or flat, 
to be found from the beginning of the tune to theend. may 
say further, that of three superfluous accidentals which 
appear, two escaped erasure by mere oversight, and the 
other—inserted parenthetically—occurs at a point where 
my intention might not unreasonably be questioned, even 
by musicians. As the writer does not state that any of 
the “ other signs” used are uncommon or unnecessary, I 
proceed to notice what he adds, viz.:—* not forgetting 
an alternative accompaniment which tends materially towards 
running the Hymn Tune to the unconscionable length of siz- 
teen pages.” Allow me to say, that the Hymn Tune was all 
“set up,” and ran into precisely the same unconscionable 
number of pages before the alternative accompaniment was 
composed, the addition thereof merely resulted in the 
deepening of pp. 253-5, which, in the original proof in 
my possession, appear uniform with the four succeeding 

















“ Bring again” upon the dominant harmony, and drops 


pages. 
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Your insertion of this in your next number will much 
oblige, Yours faithfully, 
Joun C, Warp. 
11, King Henry’s Road, 
Regent's Park, N.W. June 16, 1869. 


ee 


TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Before replying to Mr. Ward’s statements, I 
should be glad to understand them—a matter I find of 
some little difficulty. For example, what is the meaning 
of the two following phrases? ‘Permit me to say there 
is not one single alternative accidental-natural, sharp, or 
flat to be found from the begianing ot the tune to the end,” 
and“‘Imay say, further, that of three superfluous accidentals 
which appear, two escaped erasure by mere oversight, and 
the other—inserted parenthetically—occurs at a point where 
my intention might not unreasonably be questioned, even by 
musicians.” In my experience I never yet met witha 

nthetical accidental, and I may add an assurance that 
I done so, it could not fail to have caused me at once 
to question the intention of the composer. 

For the rest, I will merely give some instances of Mr. 
Ward’s manner—‘ parenthetically ” premising that Hymn 
Tunes are generally intended for the use of the unlearned, 
and therefore simplicity is a desideratum. Instead of the 
terse and well understood term Full, he places “« Decanr 
and Canorts” at the head of the first verse, and under- 
neath he adds “ Men only, in unison.” Near the end of 
the same verse is a natural in brackets (the parenthetical 
accidental no doubt), after which the “ 'T'enors and Basses” 
are requested to “ go to Bass stave,”—also parenthetically. 
This is for the second verse which is marked “ Full, in 
harmony.” Inthe middle ot the third verse there are 


To Correspondents (Continued). 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription 
is not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are 
always stereotyped, only a sufficient quantity of the rest of the 
paper is printed to supply the current sale. 

Again we must say to many correspondents who enclose us MS. com- 
positions for correction, that we cannot give private lessons in a 
public Journal. 

HarmMontuM.—We cannot give opinions upon musical instruments. 

8. H. W.—The Sonata tioned by our corr dent will shortly 
be published by Messrs. Chappell and Co. 

Musicus.—Rimbault’s “Harmonium Tutor,” published by Messrs. 
Chappell and Co. 

Harte Lynton.—We regret that we cannot advise our correspondent 
in the matter. 

A LEARYER.—I¢ is not absolutely necessary that there should be a 
syllable to every note ; otherwise many of Bach's finest chorales 
would be found wanting in this particular. 

W. S. H.—The “ Studies,” and most of the popular compositions of 
J. B. Cramer, are published by Cramer and Go., 210, Regent 
Street; but many of his works are out of print. 

J.W.P.—We know nothing whatever of the publication mentioned by 
our correspondent. 

Rosstnt.—The “Messe Solennelle,” is published only by Messrs. 
Chappell and Co. 











Brief Summary of Country Retos, 


We do not hold ourselves responsible for any opinions expressed in 
this Summary; as all the notices are either collated from the local 
papers, or supplied to us by occasional correspondents. 


AvuckianD, New Zeatanp.—The second Concert of 
the Auckland Choral Society attracted .a very large audience. 
Professor Sterndale Bennett's sacred Cantata, The Woman of 
Samaria, was the principal feature in the programme, the 
performance of which appears to have been in the highest 
degree satisfactory. ‘The local paper from which we derive our 





some alternative small notes, with the additional remark 
“small notes ad lib.” The next verse has the puzzling 
intimation “ Cuorus Can.” Now, everyone knows what 
chorus means, and I am prepared to understand the 
abbreviation of Cantoris, but what the two signify in 








verse following is simply marked “Dec.” In the ninth 
verse “ small notes ad lib.” run through the entire verse, 
to which attention is called in the usual way. At verse 
ten, the Organist is enjoined to accompany on the “ Gt. 
to Prin. (or Full),”—we suppose ad lib., as usual—and he 


information upon this concert very properly comments upon the 
difference between the setting of the text in Dr. Bennett's work, 
and in Rossini's ‘‘sacred” composition the Stabat Maier (which 
formed the second part of the concert), and seems to infer that the 
taste of the better portion of the audience is gradually tending 
towards a love for that earnest and fervent religious music which 
can never be expressed by the aid of mere tuneful phrases. Much 


juxtaposition is more than I am able to make out. The|of the success of the performance was owing to the exertions of 


Mr. J. Brown, who conducted with marked care and judgment. 

CastLE Buayney, Iretanp.—A Concert was given, in 
the Town Hall, on Friday evening, the 2nd ult., which was well 
attended. The songs, choruses, and concerted pieces were admir- 
ably rendered and well received by the audience. The conductor, 
Mr. George E. Nixon, presided, with his usual ability, at the 


is also at liberty to choose between two alternative accom- | Pianoforte. 


iments which are nearly identical. These continue 
rough the tenth and eleventh verses. Following this, 
“Dec.” (or Foutz), with the addition of « ff” and “ Reorr 
intempo,” appear all at the beginning of the twelfth verse, 
and after a few bars the “ff” is changed to “ fff,” and 
“ Deo.” (or Fut) to “ Can.” (or Funn). 

Finally, the last two pages of this extraordinary tune 
are almost wholly taken up with an alternative ending 
which, in itself, rans the composition out a whole page 
more than was needful. 

I must now leave it with you, Mr. Editor, and your 
readers to judge whether the few remarks I made—which 
on the whole, were complimentary to Mr. Ward—were in 
any degree unjust or inaccurate. 

Yours, &c., 
Tue Wrirer or tHe Noricer. 


. 

















TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our 
Sriends in the country, must be forwarded as early as possible 
after the occurrence ; otherwise they cannot be inserted. Our 
correspondents must specifically denote the date of each concert, 
for without such date no notice can be taken of the performance. 

We beg to remind our correspondents that all notices of country 
concerts, whether written or extracted from newspapers, must be 
yo _lanaa by the name and address of the person who sends 

m. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that 
may occur. 

We cannot undertake to return offered contributions ; the authors, 


Dusiix.—The members of the Amateur Choral Society, 
connected with the Royal Hibernian Military School, gave their 
first Concert in the Dining Hall of the Institution, on Friday 
evening, the 2nd ult. The programme comprised selections from 
the works of the most eminent composers. Weber's Aria, “I'd 
weep with thee” (sung with much effect by Mr. Allan), and 
Wallace’s “‘A father’s love” (delivered with good feeling and 
expression by Mr. Harding), were worthy of particular mention. 
Altogether the concert was highly satisfactory, and reflected great 
credit on the conductor, Mr. Maclagan, organist of St. Jude's 
Church, to whoee skill and perseverance the success of the concert 
was mainly owing. 

Ex:y.—On Tuesday, the 22nd June, the “ Choir Bene- 
volent Fund” held-its second meeting in the Cathedral, when « 
full choral service was performed, in which the choirs of St. George's 
Chapel (Windsor), Peterborough Cathedral, and the Colleges of 
King’s, Trinity, and St. John's (Cambridge), assisted the full choir 
of Ely Cathedral. The prayers were iotoned by the Rev. W. E. 
Dickson, the Frecentor. The Cantate Domino and Deus Misereatur 
were admirably sung to Attwood’s music in D, the choirs of Peter- 
borough Cathedral and King’s College singing the verses. The 
Anthem, “The Wilderness ” (Goss), was very effectively rendered 
by Messrs. Adams, Mason, and Briggs. After the service a collec- 
tion was made in aid of the fund, which amounted to £32. The 
following Anthems were then sung: “Judge me, O God” (Men- 
delssoha), ‘In that day” (Elvey), the solos being given by Mr. 
Dyson, tenor. The next Anthem was a new one, composed by Mr. 
Goss, “‘O praise the Lord of heaven,” the basses in which told with 
remarkable effect. Another new Anthem, ‘‘O clap your hands,” 
for double choir, was then sung from the manuscript, the composi- 
tion of Dr. Chipp; it was exceedingly well rendered, and a fine 
effect was produced by the first choir giving out the subject in 
unison, the second choir repeating it in harmony every few bars. 
“ God is our hope and strength” (Green), was next sung by Messrs. 
Bilton, Mason, Poole, and Briggs. The whole was brought to a 
conclusion by the united choirs singing the ‘ Hallelajah * Chorus 
(Handel). Dr. Garrett presided at the organ, and Dr. Chipp con- 





therefore, will do well to retain copies. 


ducted. The concert took place in the Corn Exchange (the weather 
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not being favourable for holding it in the Deanery Gardens), when 
some excellent songs and glees were sung. The proceeds of the 
concert, including the sale of books of the words, amounted to 
nearly £30, so that the whole receipts of the day were little less 
than £70, an improvement on the meeting four years ago. 


Guascow.—On the 25th June, the prizes of the 
respected founder of the Ewing Lectureship on Musical History 
a Science in the Andersonian University, were distributed, in 
presence of a large number of students. Immediately after the 
prizes had been announced, Mr. John Ireland rose, and after 
warmly complimenting Mr. Brown (the Ewing lecturer during the 
past session), for the able manner in which he had carried on the 
class, presented Mr. Ewing (in the name of the students) with an 
elegant silver-mounted walking-stick, bearing a suitable inscrip- 
tion, which was accepted by Mr. Ewing in a few well-chosen 
remarks.———On the 7th ult., the Westren Musical Society gave an 
amateur dramatic and concert entertainment in the Assembly 
Rooms. The performers engaged in it acquitted themselves most 
satisfactorily. Special mention is due to Miss A. Bishop, who sang 
** The Last Rose of Summer,” and also to Mr. Harrison Booth, who 
has a good tenor voice, which he uses with much care and judgment. 
His singing of ‘‘My love is like the red, red rose” was much 
admired.—THE new monastic establishment, St. Francis Friary, 
was publicly opened on Sunday, the 11th ult., at 12 o'clock, noon. 
High Mass was celebrated, His Grace the Archbishop of Glasgow 

residing. The sermon was preached by the Rev. Father Bertrand, 
BSF, from Genesis xxviii. 17. Mozart’s Mass, No. 12, was 
rendered with much efficiency by a choir and orchestra numbering 
about fifty, including some of the first professionals in the city. 
There was also an evening service, when the following solos were 
admirably sung: Cherubini's ‘‘ Ave Maria,” by Miss Clara Villiers; 
Hummel’s “Alma Virgo,” by Miss Murie; Novello'’s ‘‘ Sancta 
Maria,” by Mr. Graham; and the ‘“ Et incarnatus"” (Mozart, No. 
12), by Mr. E. Oprey. Mr. D. Williams conducted; and the whole 
ical arrang ts were under the entire direction of Mr. James 

P. Straney, choirmaster. 


Harrogate.—On Wednesday evening, the 7th ult., 
the new organ, built by Mr. Booth, of Wakefield, for the Congre- 
gational Church, was opened by W. T. Best, Esq., of Liverpool. 
A selection of sacred votal music was also performed by an efficient 
choir; the principal vocalists being Mrs. Ratcliffe (Leeds), Miss 
Arnold (Harrogate), Messrs. Pearce (Ripon Cathedral), Parker, 
Benson, &c. (of Harrogate). There was a good congregation. 


HerEForD.—T he members of the Choral Society gave 
their special meeting, on the 23rd June, in the College Hall. The 
work selected was Handel’s Cantata, Alexander's Feast, which, 
although it severely taxed the powers of all the artists, both vocal 
and instrumental, was admirably performed. Miss Broad was 
highly successful in all her solos, especially in the air ‘‘ With 
ravished ears"; and Miss L. Broad, in the recitative and air, ‘‘ He 
sang Darius,” was received with the utmost favour. The Rev. A. 
Robinson, the Rev. W. D. V. Duncombe, and Mr. Swire, were also 
thoroughly satisfactory in the difficult solos allotted to them; and 
the choruses were given throughout with a precision and vigour 
which reflected the highest credit upon the Society and its hon. 
director. There was a very good attendance. 

Kerrerinc.—Mr. Brook Sampson, organist of the 
parish church, gave a Concert, in the Corn Exchange, on the 5th 
ult., toa large and appreciative audience. The principal vocalists 
were Miss Hargreaves and Mr. Dodds, of Leeds, both of whom were 
highly successful. A choir of thirty voices sang several glees, 
part-songs, &c.; an amateur played two violin solos with much 
effect; and Mr. Brook Sampson, besides conducting the concert, 
played Thalberg’s Tarantella, and Kuhe’s Fantasia on ‘‘ Kathleen 
Mavourneen.” The concert is said to have been one of the best 
ever given in Kettering. 


Monrreat.—The last Concert of the Amateur Musical 
Society took place, on the 10th June, at the Mechanics’ Hall, when 
several vocal and instrumental solos were given with much effect. 
This Society, under the able direction of Mr. Torrington, is pro- 
gressing most favourably; and we have little doubt that if the 
members will lend themselves to the good work with the same 
commendable earnestness and self denial which they have hitherto 
evinced, the success of the Union will be placed beyond a doubt. 


Port Exizaneru, Sourn Arrica.—On Whit Sunday a 
full Choral Service was performed at St. Paul’s Church, opening 
with the 219th Hymn, as Jntroit (Mercer's). Venite, Psalms, Te Deum, 
Benedictus (Gregorian). Anthem (Congreve), “I will greatly 
rejoice,” a portion of which (‘He hath clothed me") was given as 
a quartett by Miss M. G. Morley (soprano), Mr. Armitage (alto), 
Mr. H. F. Morley (tenor), and Mr. F. J. Gray (bass), with great 
taste, and was much admired. Responses, Dr. Arnold, the service 
being intoned in A. The children of the Sunday schools sang the 
221st Hymn (Olmutz) in parts and chorus so well as amply to repay 
Mr. J. H. Morley for the trouble and time he had devoted to them. 
The whole service was under the direction of Mr. James Day, hon. 
member, Ely. An organ, built by a local firm, will shortly be 
erected in this church. Mr. Arthur Boone, the organist, and Mr. 
James Day have lately received presentations, the former of a very 
handsome dressing case, and the latter of a silver snuff-box, in 
appreciation of their services at the Easter meeting. 


Presron.—The performance of Haydn’s Mass, No. 4, 
at St. Ignatius's Church, was in the highest degree successful. 
There was an excellent band; and the choir of the church, both in 
the Mass and other music given at the Morning and Evening 











Service, was most efficient. The orchestra was ably led by Mr, 
Sturge, Miss Woolman presided at the organ, with her usual care 
and judgment, and Mr. J. Robinson, as conductor of the band and 
choir, gave ample proof of his thorough acquaintance with the 
responsible duties of his position. 


Stoven.—A Concert was given on the 14th ult., by 
Mrs. H. Barnby, which was well attended. The artists were 
Mrs. Barnby, Messrs. Marriott, Booth, Mellor, H. Barnby, and 
Orlando Christian, vocalists; and Messrs. Burgiss and Donajowski, 
pianists. Several glees and part-songs, from ‘t Novello’s Glee-hiye" 
and ‘* Part-song Book,” were exceedingly well rendered. Mrs, 
Barnby was encored in ‘‘ Terence’s Farewell,” and Mr. Christian 
was honoured with a similar compliment in ‘‘ The Goldbeater," 
song by Randegger. The concert was a great success. 


Srratrorp, Essex.—The West Ham Philharmonic 
Society gave a Concert, in the Artillery Hall, on Thursday, the 
24th June, the proceeds being devoted toa local charity. One of 
the most effective choral pieces was Bishop's ‘‘ Daughter of Error,” 
the soprano solo in which was taken by Miss Clara Compton in a 
highly creditable manner. The concert consisted entirely of secular 
music; the soloists being (in addition to Miss Compton), the Misses 
Jones, and Messrs. C. Phillips, Cotton, and A Latta, who were all 
well received. Mr. C. Phillips, who possesses a good tenor voice, 
was encored in Randegger’s song, ‘She loves me best of all.” Mr, 
Cotton sang with much effect, and Mr. A. Latta was greatly 
applauded for his rendering of Leslie's song, *‘ Speed on, my bark.” 

r. J. 8. Bates conducted, and Mr. F. Kitson accompanied on the 
pianoforte. 

Truro.—After a recent rehearsal of the Truro Oratorio 
Society, Mr. G. Hele, organist of St. Mary's, and conductor of the 
Society, was presented by the members with a very handsome gold 
watch, as an acknowledgment of his long and assiduous services, 
The presentation was made by Mr. Arthur Willyams, who said he 
felt proud to state that he had been President of the Society since 
its formation; and in spite of the prognostication of many, the 
Society was progressing, a fact which was owing to the energy of 
Mr. Hele, who had accomplished more than was even thought pos- 
sible. The watch bore the following inscription :—‘ Presented to 
Mr. George Hele by members and friends of the Truro Oratorio 
Society, in recognition of his valuable services as their conductor.— 
June, 1869." Mr. Hele received the testimonial amidst loud applause, 
and replied in suitable terms. 


Watruamsrow.—The Walthamstow Musical Society 
held its last meeting of the season on Thursday, the 8th ult., when 
a Cantata was performed, composed expressly for the Society 
by its able conductor, Mr. J. F. H. Read. The Cantata, entitled 
Homeward Bound, is written by B. Harcourt, Esq., and possesses 
much dramatic character, which has been well sustained by the 
composer. Nota little merit is due to the soloists, chorus, and 
band, consisting entirely of amateurs, with the exception of Mr. 
W. H. Cummings, who gave his valuable aid. Their earnest inter- 
pretation of the composer’s meaning showed their sympathy with 
the work; and we have little doubt but the success of this com- 
position will embolden Mr. Read to turn his attention to a some- 
what higher development of his powers. The performance was 
given in aid of the Building Fund of the Girls’ National Schools. 


Orcan ApporntMENi's.—Mr. W. R. Colbeck, of St. 
Peter’s Church, Morley, Leeds, to St. Mathias, Burley, Leeds.—— 
Mr. M. Lewie Gordon, late Organist of St. Peter’s Church, Wool- 
wich, to St. Peter’s Italian Church, Hatton Garden.——Mr. T. 
Bloxham White, to the Parish Church of St. Peter-le-Bailey, Oxford. 
— Mr. H. Barry, to Christ Church, Tunbridge Wells.——Mr. C. 
Aylwin Field, to Berkeley Chapel, Berkeley Square. 


Cuor Appornrments.—Miss Jane Arnold principal 
treble singer to the Independent Church Choir, Harrogate.——Mr, 
Thomas Smith principal alto to Eton College.——Mr. Heywood, of 
Southwell Minster, Notts, to the alto layclerkship in the choir of 
Magdalen College, Oxford.——-Mr. Charles Poole, Organist of the 
Parish Church, Welwyn, Herts, to Choirmastership of the “ Lifford 
Parochial Choirs’ Association,” county Donegal, Ireland. 








REAKFAST.—EPPS’S COCOA.—Grateful and 
Comforting.—The very agreeable character of this prepara- 
tion has rendered it a general favourite. The Civil Service Gazette 
remarks :—‘*The singular success which Mr. Epps attained by his 
homeopathic preparation of cocoa has never been surpassed by any 
experimentalist. By a thorough knowledge of the natural laws 
which govern the operations of digestion and nutrition, and by a 
careful application of the fine properties of well-selected cocoa, 
Mr. Epps has provided our breakfast tables with a delicately 
flavoured beverage which may save us many heavy doctors’ bills.” 
Made simply with boiling water or milk. Sold by the trade 
only in #1b., 3lb., and 1lb. tin-lined packets, labelled—James Epps 
and Co., Homeopathic Chymists, London. 


MUSIC AND INSTRUMENTS.—AUGUST SALE. 
(Last this Season). , 
\ ESSRS. PUTTICK and SIMPSON, Auctioneers 
B of Music, Literary Property and Works of Art, will SELL by 
AUCTION, at their House, 47, Leicester-square, W.C., about the 
24th inst., a COLLECTION of MUSIC of all kinds, from the 
Libraries of various Amateurs. q 
*,* Musical Instruments for this Sale can be received until the 
14th inst. 
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DURING THE LAST MONTH, 


Published by NOVELLO, EWER & CO. 
ARNBY, JOSEPH.—Original Tunes to Popular 


Hymns for use in Church and Home. For price and contents, 
see page 191. 
ONK, Dr. E. G.—The Anglican Hymn Book. 
Words only, 32mo. cloth flush, 6d. 
LEMENTI-SMITH, Rev. A. E.—The Order for 
the Burial of the Dead, and Office for the Celebration of the 
Holy Communion, noted. 4to. post. 2s. 


AVIS, Rev. F. W.—The Benedictus, pointed and 
arranged to a new and simple Chant. 8vo. 2d. 

TAINER, J.—Magnificat and Nunc Dimittis, in 
E flat. Vocal score, 1s. 6d. Vocal parts, Is. 

OSS, JOHN.—Te Deum laudamus, in F. Folio, 
1s. 6d. 8vo. 6d. 

ARRISON, J.—Four Kyrie Eleisons. 8vo. 2d. 


pon , C. H.—The Nicene Creed, for Voices 
in unison, 8vo. 6d. 
ORTHAM, B. H.—Magnificat and Nune 
Dimittis, Chant Service,in D. 8vo, 3d. 
OULE, B. St. J. B.—Supplement to Collection of 
Chants. Voice parts, 6d. each. 
ENDELSSOHN.—My God, my God, why hast 
Thou forsaken me? Psalm 22. For an eight-part Chorus, 
without accompaniment. 8vo. 6d. 
— Why rage fiercely the heathen? Psalm2. For an eight-part 
Chorus, without accompaniment. 8vo. 6d. 
IMPUS, Rev. H. F.—The Lord is my Shepherd. 
Anthem for Soprano Solo and Chorus. 2s. 
URLE, JAMES.—This is the day which the 
Lord hath made. Full Anthem for four Voices. Vocal parts, 
Is. 
ILES, Dr. H.—I was glad. Anthem for four 
voices. Vocal score, 4s. Vocal parts, 1s. 6d. 
USBAND, Rev. EDWARD.—Two Hymns, 
“God who dwell’st in highest heaven,” and “ Full of beauty 
stood the mother.” 8vo. 6d. 
HITE, J. E.—Three Hymns for Confirmation. 
8vo. 2d. 
ILLS, F. C.—Litania Beate Marie Virginis 
(Litany of the Blessed Virgin). Latin Text. 8vo. 3d. 
HE ANGELUS.—Set to Music by the Author of 
‘‘ Hymns of the Eastern Church.” Foolscap 4to, 9d. 


‘ial, Cuckoo Song. 1s. 
\ ENDELSSOHN. — Two Concert Pieces for 
N 


Clarinet and Bassethorn, with Pianoforte Accompaniment. 
Composed for his friends, Henry Baermann, senior, and Charles 
Baermann, junior. 1s. 6d. each. Ditto, arranged for Violin and 
Violoncello, with Pianoforte Accompaniment, by J. B. Andre. 3s. 
cach. Ditto, arranged for four hands each, 3s. 

ARRY, C. A.—A Birthday March. Pianoforte 

Solo, 1s. 6d. 

— Theme with Variations. 3s. 
] RABHAM, JAS.—The March of the Pilgrims. 
1s. 6d. 

\ ENDELSSOHN.—Symphony, No. 5 (The Re- 
de formation), arranged for the Organ, by W. T. Best. 5s., or 
singly :—Introduction and Allegro con fuoco, 2s. 6d.; Allegro 
vivace, 1s. 6d. ; Andante and Finale, 2s. 6d. 

PARK, WM., Mus. D.—The Organist’s Quar- 

terly Journal. Part III. For Contents, see page 165, 

LLIOTT, J. W.—The Harmonium Treasury. 

A series of Select Pieces. For price and contents, see page 191. 

London: Novello, Ewer and Co. 


Al 





_ MADRIGALIAN PART-SONG, for s.a.7.B. (New Edition). 
“FT WAS A LOVER AND HIS LASS.” By 

Samvet Rear. Price, folio, score, 1s.; separate parts, the 
set, 6d. London: Novello, Ewer and Co , 1, Berners-street. 





“TAY DREAM.” Waltz. By F. Dartree. 
Price 4s. B. Williams, Paternoster-row; or the Author, 
Highbury. 


PLAYED BY MR. CHARLES HALLE. 
\ PIANOFORTE PIECES by Franz 


ScHuBERT. 
No. 1, in E flat minor ... “se ee 28. Od. 
No. 2, in E flat oe eco oe 628. Od. 
No.3,inC... is. Od. 


London: Novello, Ewer and Co. 


ROBERT COCKS AND Co’s NEW MUSIC. 
ROM THE MUSICAL TIMES.—O FAIR 
DOVE, O FOND DOVE. Ballad. By A.8.Garrr. Sung 
by Madame Patey. 3s.; free by post 19 stamps. ‘The composer 
has set the words of Jean Ingelow like a musician and a poet. 
Indeed, we have not met with a contralto song for some time so 
thoroughly to our mind.” 

= —— of ORGAN and CHURCH MUSIC, gratis and 
post free. 

PART SONGS, ANTHEMS, VOCAL DUETS, &c., just issued, 
a catalogue of which may be had gratis and post free. 

NEW FOUR-PART SONGS, Arranged and Edited by Witu1aM 
H1115, for first and second soprano, tenor, and bass, with pianoforte 
accompaniment. 2s. 6d. each; free by post, 16 stamps. See how 
fair Flora, B. W. Horsley; The Lark’s Song, by Mendelssohn: The 
Garden of Roges, by F. Paer; Come where the Silver Streamlet flows, 
by Rossini; Fair is the Silv’ry Ocean, from Mozart's Idomeneo. 

HAMILTON'S MODERN INSTRUCTIONS for the PIANO- 
FORTE. Large folio, 70 pages; 684th edition. Appendix to the 
same by Gzo. F. West, 5a. 

NEW VOCAL CATALOGUE, gratis and post free, of 1,500 
songs, duets, trios, quartetts, elementary vocal works, &c., eminently 
suited for schools, singing classes, and private use. 

NEW PIANOFORTE MUSIC.—Catalogue gratis and post free, 
of 12,000 works. Published only by 
Robert Cocks and Co., New Burlington-street. 


MA" MAGDALENE. Music by Sidoré.—“ The 
first number of a new series of compositions, putting into a 
musical form Scripture narratives. The experiment has com- 
menced with Mary Magdalene, beginning with the incident where 
Mary brings an alabaster box of ointment to anoint the feet of 
Christ.”— Weekly Times. Post free for 19 stamps. 
London: Robert Cocks and Co., New Burlington-street. 


ECOLLECTIONS OF SWITZERLAND. Six 
Songs, Written and Composed by Henrietta Leicu, of 
Corfe, Taunton, and dedicated to her Pupils. The set to be had of 
the Composer, as above, for 2s, 7d. in stamps; or of the Publishers, 
Novello, Ewer and Co. 
UNGRKEVE’S HARVEST SONG, “ Hail to our 
Harvest Home.” Price 13d. Novello, Ewer and Co. The 
melody can easily be learnt by ear by children. *,* A reduction 
in price if many copies are required. Address B. Congreve, 
Maida Hill, West. 


USIC FOR EXCURSIONISTS, Cheap and 

Oorrect, arranged for One, Two, Three or more Singers; 
every word placed to its proper musical note, being Penny Nos. of 
“The Choral Cyclopeedia.”” Ten Harvest Hymns in No. 55; 12 Fes- 
tival Hymns for Juveniles, No. 37: 13 Festival Hymns for Adults, 
No. 28. F. Pitman, Paternoster-row; and all Booksellers. 


NEW SONGS BY JOSEPH BARNBY. 


MY GOLDEN SHIP. Compass F to F (an octave) 

I SIT ALONE. ——_ D to F (a tenth) oe 

IN SPRING TIME. to D (an octave) ... on 

THE RAINY DAY. C to F (an eleventh) 

FORGET ME NOT. E to F (a ninth) et -— we 

THE ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. Compass F to G (a ninth) eco ee 

THE WRECKED HOPE. Sung by Madame Patey- 
Whytock. Compass from A to E (a twelfth)® ... ‘a 

HOW FADES THE LIGHT. Compass C to E (a tenth) ... 

Sold at half price. 


London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
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SONGS AND DUETS BY 


ANTON RUBINSTEIN. 


The English Version by NATALIA MACFARREN. 
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THE ANGEL. Duet <n 

THE MINSTREL. Song... se eee 
THOU'’RT LIKE UNTO A FLOWER. Song 
MORNING SONG ... ace eco «ee 
EVENING SONG 

BIRDIE. Duet oe 

SONG FROM EGMONT 

SPRING SONG nae cee “ 

THE MOUNTAIN CRAG. Song ... 

. WANDERER’S NIGHT SONG. Due 

Sold at half price. 


London: Novello, Ewer and Co. 
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Eighth’ Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price, 5s. 6d.; sep. vocal parts, 2s. each. 


ow ready, 3rd Edition, 
HURCH SOHOIRS. By F. HEtmorg, 
Pricels. London: J..Masters; Stratford- -upon-Avon; E. Adams, 





UPPLEMENT to the PREVIOUS EDITIONS 
of the ABOVE, containing Chants for the Venite, &c. Price 1s, 
Vocal Parts, 6d. each. 


gem PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by. B. Sr. J. B. 
Jou. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 
Seventh Editio: 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 74. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a bess omy manner for Paro- 
a By B. St. J. B. Joungz, Esq. ice 3d. Hovelle, Ewer 
and Co. 


HE ANGLICAN CHORAL SERVICE BUOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, —— and Co. Oxford: Parker. 


ixth Edition. 
HE ANGLICAN. CHANT-BOOK, edited by E. 
G. Mork, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s. sa° Large Edition, cloth, 4s. London: Novello, Ewer and Co. 


R. MONK’S UNISON SERVICE in A, for 

Voices and Organ. Ze Deum and Jubilate. Octavo, 44d. ; 

folio, 1s. 6d. Kyrie, Nicene — Sanctus, and Gloria in Excelsis. 

Octavo, 44d.; folio, Is. 6d. Magn and Nunc dimittis. Octavo, 

Sd.; folio, 1s. The Service a a Octavo, 1s.; or folio, 8s. 6d. 
London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
vised by His Grace the Archbishop of York. 24mo., without 
chants, ls. ; with Proper Psalms, 1s. 3d.; sroall 4to. 5s.; large 4to., 
£1 1s. ; each voice part, separately, 23. Canticles, score, small 
quarto, 9d.: separate parts, éd.; words only, 24mo. 1 
Novello, Ewer and Co., and Parker and Son. 





























ELMORE, REV. THOMAS.—The CANTI- A 


CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Praca rr 1s 1; Tae DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Marx’s Cuanr Boox (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part I., being the main body of the work, price 8s. "6d.; and Part 
= The Table of the Chanis, price 1s. (useful for places where only 

the Canticles are chanted). Also Two “Tx Dzeums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate, price 14d. Four-part 
Gadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


Third Edition. 
i DEUM (Unison). An Easy Setting. By 
§ a F, Trmmexy, Organist and Choirmaster, Clifton College. 
V0., 





London: Novello, Ewer and Co. 
A SHORT AND EASY MORNING SERVICE. 
E DEUM and JUBILATE, in E, with Preface, | ¢ 
by H. 8. Irons, Organist of Southwell. Especially suitable 
for Choral Festivals. Folio, 2s8.6d. Voice part only, sinall 8vo., 3d. 
London: Povello, Ewer and Co., 1, Berners-street. 


NXE DEUM LAUDAMUS, composed upon the 

R original melody as adapted by Merbecke, and BENEDICTUS 
upon the 8th Tone, by the Rey. SAMUEL S. GREATHEED. Vocal score, 
3s..6d. Also Magnificat and Nunc dimittis, a Counterpoint upon 
the 8th Gregorian Tone. Vocal score, 2s. 6d. Vocal parts, of both 
works, 3s, 








aout : Novello, Ewer and Co. 





rice 3d.; post free, four stamps. 


A be DEUM, in C. ‘Set to Music by W. T. BELCHER, 
Mus. Bac., ‘Oxon. 


“This isa good, useful, and serviceable setting.”—Birmingham | «<« 


Daily Gazette. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


mE DEUM LAUDAMUS, adapted to a Chant by 
Dr. W. Turner, varied for the use of Parochial Choirs, by 
Joun M. W. Youne, Organist of Lincoln Cathedral. Price 6d. 
Also, a FESTIVAL ANTHEM, “O Lord, Thou art great and 
glorious.” Price 8s. 6d. Separate vocal parts, 6d. each. 
London: Novello, Ewer and Co. 








HE PSALTER, as used in Lincoln Cathedral, 
and adopted by the Lincoln Church Choral Union. Pointed 
and marked for Chanting by Joun M. W. Youne, Organist of 
Lincoln Cathedral. Price, in paper cover, 1s. 3d. each; in elo: 
1s. 9d. each; or for twelve copies and upwards, for Choirs, ata 
reduction of "3d. per copy. 
Londen: Novello, Ewer and Co.; Lincoln: Jas, Williamson, 
290, High-street. 


Now ready, Nos. 1 to 6 (inclusive), of 
ERIES OF MODERN KYRIES. HYMN 


TUNES, CHANTS, &c., Edited by Ropert Brown-Boarrn- 
wick, Incumbent of Grange, Keswick. 





and Kyries), price 3d. 

Nos. 2 and 3, by BorTHWIcK and VERRINDER (Kyries), price 3d. 

oe and 5, by J. J. Harris and J. Baptiste CaLKin (Kyries), 
price 

No. 6 (double), by Joun C. Warp (Sanctus and Kyries), price 6@. 

This Sets is copyright, and Manuscript copies may not be made 
without the Editor's permission. 

London: Novello, Ewer and Co. 


Second Edition. 
A CHANT SERVICE for the OFFICE of the 
HOLY COMMUNION. By Artuur Smums, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 


IX RESPONSES to the COMMANDMENTS, 
By Epwarp LAwrancr, Organist, > real Tydfil. 1s. A dozea 
copies half-price. Novello, Ewer and Co. 
‘The melodies are all very beautiful.” 
‘The author has shown genuine taste and originality.” 


ON NOBIS DOMINE, arranged to the Corre- 

sponding English Words, by Rev. W. G. Lonapen, for the 

Use of Choral Meetings, as an Introit, or Anthem, or Grace sfter 

Meat. Price One Penny; Ninepence a dozen; or Five Shillings a 
hundred. London: Novello, Ewer and Co., 1, ‘Berners-street, Ww. 


NEW ANTHEM, “The Lord is King,” by 
Tuomas TALLIs TRIMNELL, Organist of the Parle? Chureh, 
Chesterfield. 8vo. 4d. Novello, Ewer and Co. 


"4 N EASY FESTIVAL AN THEM, “O Lord, Thou 

art great,” by Jonn M. W. Youne, Organist of Lincoln 
Cathedral. Vocal Score, 3s. 6d.; separate Vocal Parts, 23. 
London: Novello, Ewer and Co. 


ASY ANTHEMS for VILLAGE CHOIks, by 
W. H. Gitt. Price 2d. each. 
No. 1. “ Christ being raised ” 
No. 2. ‘Set up Thyself, O God.” 
No, 3. ‘‘ How dear are Thy counsels.” 
No. 4. “ Like as the hart.” 
London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. WILerxson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Wirxinson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, "Berners 
street, London, W. 


se Fe THY MERCIFUL KARS, O LORD.” 
Anthem, with Treble Duet. Price ls. ‘Jerusalem the 
Golden.” Hymn for four voices. By F. Daryrrer. Price 3d 
London: Novello, Ewer and Co. 
TO CHORAL SOCIETIES AND NATIONAL SCHOULS. — 
ms G O WHEN THE MORNING SHINETI.” 
J By H.B. Harmonized for four voices, by T. Garpyer, 
Organist of St. Michael's, Highgate, for the Opening of Columbi»- 
square Market, by Miss Burdett Coutts, on the 28th of April, 1869, 
and sung by the United Choirs of St. Stephen's, Westminster: 
St. Thomas’, Bethnal-green; and St. Michael’s, Highgate. The 
profits on the sale will be given to the Royal Society for the P’re- 
vention of Cruelty to Animals. Price 4d. 
London: Novello, Ewer and Co. 


ING UNTO THE LORD.” An Easy Anthem 
for Village Choirs. By A, Ortanpo Stxxp. Price 2d. 
London: Novello, Ewer and Co. 



































Just published, 8vo., price 3 
T EAR OUR SOLEMN LIT ANY, “Choral Hymn. 
Composed, and inscribed to the Rev. Canon Norris, by 
J. TintKarD: London: Novello, Ewer and Co. 
Just published, price 9d. 
HE ANGELUS. Set to Music by the Author of 


“ Hymns of the Eastern Church,” &c. 








NIICENE CREED for Voices in Unison. By 


pi Cuantrs H. Morcan, 6d. London: Novello, Ewer and Co. 


j London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


No. 1, by Dr. GzonGe ELvEy, may be had separately (Sanctus 
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HARVEST ANTHEMS. Sixth Edition. ~ 
ARNBY, J.—‘‘O Lord, how manifold are Thy 4 hg Bay Me 0 Coogee all the 


works.” Full, four voices. Vocal score, folio, 9d.; ditto, 


octavo, 1d. ; vocal parts, 6d. 
_— The Harvest-tide Thanksgiving. Hymn for four voices. Words 
by the Rev. S. Curips Crarkr. Octavo, 1jd. Words only, 
1s. 6d. per 100. 
oss, JOHN.—“ Fear not, O Land, be glad and 


rejoice.” Full, for four voices. Vocal score, 2s. 6d.; vocal 


parts, 1s. 6d. 
_— “I will magnify Thee, O God.” Full, four voices. Vocal 
score, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, the Rev. Sir FREDERICK.—“ The 
Lord is my Shepherd.” Fall, four voices. Vocal, score, 9d. ; 
vocal parts, 6d. 
ALLCOTT, W. H.—‘ Thou visitest the earth 
and blessest it.” Full, four voices. Vocal score, 1s. 
— Ditto, treble solo, 6d. 
ACFARREN, G. A.—‘‘God said, behold, I have 
given you every herb.” Full, four voices. Vocal score, 2s. ; 
yocal parts, 1s. 6d. 
— “0 Lord, how manifold are Thy works.” 
Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—“ Praise the Lord O Jerusalem.” 
Fall, four voices. Vocal score, 1s.6d.; ditto, 8vo.,4d.; vocal 
parts, 1s. 
REENE, Dr.—“ Thou visitest the earth.” Tenor 
solo and chorus. Vocal score, folio, 6d.; ditto, octavo, 1}d. ; 
vocal parts, 6d. ; 
LARKE, Dr. JOHN WHITFELD.— Blessed 
are all they that fear the Lord.’’ Full, four voices. Vocal 
score, 1s.; vocal parts, 7}d. 
HORNE, E. H.—“ All Thy works praise Thee.” 
. Fall, four voices. Vocal score, 1s.; vocal parts, 1s. 
TEGGALL, CHARLES, Mus. D., Cantab.— 


“ Praised be the Lord.” Full, four voices. Vocal score, 1s. ; 
vocal parts, 1s. 


Full, four voices. 


London: Novello, Ewer and Co. 


; Price 3s. 6d., cloth, red edges, 
TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 270 
Tanes for Long, Common, Short, and Peculiar Metres; together 
with several Gregorian Hymns and Antiphons ; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 


Ts BRADFORD TUNE BOOK.—A Selection 








of CONGREGATIONAL PSALMODY, edited by 8. Surru, 
., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New H Books. Prices :—~ 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. Od. 
Do. Foolscap 4to., (printed) 0. 5s. 0d. 
in limp cloth 


0. 0. 4s. Od. 
Single Vocal Parts, for the Pew, 32mo. Super Royal, 
eloth boards o. each Is. Od 
TONIC SOL-FA EDITION, transcribed by T. K. Lonasorron. 
Limp cloth, 1a. 6d.; cloth boards, 2s.; roan, gilt edges, 8s. Also, 
PSALMS AND CHANTS, &c. Arranged by 8. Surra. Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 28. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. ee Is. Od. 
32mo. ey | Schools) No. 7, 94.—No. 8, 1s.—No. 9, 1s. 3d. 
¥Wmo. (Vocal Score) No. 10, 1s. 64.—No. 11, 28.—No. 12, 2s. 6d. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 


Organ Score, cloth boards eee ove oo. 88. Od. 
Do. roan, gilt edges eee ooo ee $108. Od. 
Single Vocal Parts, cloth boards ... -» ach Qs. Od. 


*,* The usual allowance to Congregations. * 
Loniton: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Soi-fa Agency. Bradford: Themas Brear. And, by order, 
of all Booksellers and Musicsellera. 


A Specimen Copy, post free, for Stamps to the value. 


BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
ks, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in: Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
mesic paper for manuscript additions. Adopted in several hundred 
congregations, Nearly 100,000 copies have already been sold. 
No.1. Limp cioth, tarnedin ... we vee 28. Od 
» 2% Cloth boards, red edges, gilt lettered... 33. 6d. 
TONIC SOL-FA KDITION. 
» 8. Limpcloth, turnedin .. ss oo 28. Od. 
» 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations reqairing uantities may 





large q' 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all bookgellers and music sellers, 





Be Book; also 
and Doxologies. Compiled b Joum Dosson, and for the most part 
revi: and re-arranged by hoses Joun GauntTLerr, Mus. Boe. 
London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 
Prices: plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
edges, 5s. 
NEW EDITION OF TYNDALL’S LECTURES ON SOUND. 
In crown 8vo., with Portrait and 169 Woodcuts, price 9s., 
OUND; a Course of Eight Lectures delivered at 
the Royal Institution of Great Britain. By Jouy Tywpaxt, 
LL D., F.R.S., &c., Professor of Natural Philosophy in the Roya! 
Institution. Second Edition, revised. 
By the same Author, with Plates and Woodcuts, price 10s. 6. 
HEAT a MODE of MOTION, Third Edition. 
FARADAY as a DISCOVERER, with 2 Portraits, price 6s. 
REDE LECTURE on RADIATION, feap. 8vo., 2s. 6d. 
London: Longmans, Green and Co., Paternoster-row. 


AUTHORISED EDITION FOR RUGBY SCHOOL. 


: Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price ls. 
London: C. Jefferys, 57, Berners Street. 
iON BOO! Second Edition. 
NSTRUCTION BOOK for the ORGAN; con- 
sisting of Plain Directions for the Use of the Stops, followed by 
Progressive Exercises for the Manuals and Pedals. By CHaRLes 
STEGGALL, Mus. Doc. Cantab. Price 6s. 


London: Novello, Ewer and Co. 


REDUCED PRICES. 
Hiles’ Short Voluntaries for the Organ. 


This Work is now reduced in price, 
as follows :— 

















1s. 3d. to Js. Od. each 


woe ee os +» 10s. 6d. to Zs. Gd. 
London: Novello, Ewer and Co. 


Numbers from ... 
Volumes ,, 





ENDELSSOHN’S MARCH, composed in Cele- 
bration of the visit of the Painter Cornelius to Dresden, 1841 
(Op. 110). Arranged for the Organ by W. T. Best. Price 1s. 6d. 
London: Novello, Ewer and Co. 


ENDELSSOHN’S FUNERAL MARCH, com- 
by W. T. Best. Price 1s. 6d. 


posed in the year 1836 (Op. 103). Arranged for the Organ 
London: Novello, Ewer and Co. 








NEW PIANOFORTE MUSIC BY C. A. BARRY. 
| yey MARCH, inscribed to George 
Grove, Esq. Price 6s. 
THEME, with VARIATIONS (Duet), inscribed to Professor 
H. 8. Oakeley. Price 6s. 
London: Lamborn Cock and Co.; and Novello, Ewer and Co. 
The above sold at half-price. 


GNES ZIMMERMANN’S COMPOSITIONS. 
PIANOFORTE SOLOS. 8. d. 








Barcarole eae ° wo & 6 
Bolero eco eco eco 40 
Bourée in E flat, arranged from Bach ow & 6 
Bourée in C do. a ae “a ae 
Drei Clavierstiicke :— 
No. 1. Caprice eee we - 3 0 
2. Aufdem wasser ooo 3 0 
8. Scherzo ose eco 3 0 
Gavotte in G, arranged from Bach ... 26 
Gavotte, Op. 14 eve on 2 0 
Marche ooo eee eee ow 2 6 
Mazurka eee eco eve 3 0 
Presto alla Tarantella, Op. 15 3 6 
Spring Melody... eee 2 0 
SONGS. 
After war eee eco . 2 6 
Crocus gathering ose 2 6 
My heart is sair eco eco 2 6 
Sweetly glows the early morfi ose 2 6 
The Ringlet :—No. 1. Four ringlets... 2 6 
Do. No. 2. O ringlet 2 6 
The Stars are with the Voyager... 2 6 
Blow, blow, thou Winter wind 2 6 
Oh, that we two were maying 2 6 


he Exile ooo 
Love, I may not tarry here —_ 
The above sold at half price. 


London: Novello, Ewer and Co. 
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Aobvello, Ever and Co.'s 


OCTAVO EDITION 


OF 


MEN DELSSOHN’S 
VOCAL WORKS. 


*ELIJAH ... ee £8 he we net 4 0 
*ST. PAUL... ees oe x eee 
*HYMN OF PRAISE (LOBGESANG) _... eneano 
*ATHALIE... sie bos ie era a 
*LAUDA SION (PRAISE JEHOVAH) ... diya SOD 
CHRISTUS ei; aie a Se 
AVE MARIA (SAVIOUR OF SINNERS), for Svoices ,, 1 0 
HEAR MY PRAYER (Soprano Solo and Chorus) ... ,, 1 0 
AS THE HART PANTS (42xp PSALM) } o ., » 10 
COME LET US SING (95TH PSALM) | a3 ee 
WHEN ISRAEL OUT OF EGYPT} 724 

CAME (il47H PSALM) | B28 <2 Cate 
NOT UNTO US, 0 LORD, (115rx PS.) ) 27 ALO 
JUDGE ME, 0 GOD (43np PSALM)... Jeet ORE 
WHY RAGE FIERCELY THE HEATHEN 


So 
oa 


(2np PSALM) ... _— ade ay 
MY GOD, WHY, O WHY HAST THOU FOR- 

SAKEN ME _.... se ae opis oak 
SIX ANTHEMS, composed for the Cathedral at 


Berlin, for 8 voices, arranged in 4 parts, by 


oa 


Dr. Steggall aus she oe <a Se 
FESTGESANG (HYMNS OF PRAISE) ... rere a. 
a ‘o » For Male Voices ,, 1 0 
MAN IS MORTAL (Eight-Part Chorale)... See. 
*THREE MOTETTS FOR FEMALE VOICES, with 
Latin and English Text... ve ie yg 
Each Motett, singly, ls. 
SON AND STRANGER (Operetta) ae as ap 
LORELEY... nae aoe ive it gy Oo 
*WALPURGIS NIGHT oe a sk cas aba 
*ANTIGONE (Male Voices) an ar" tag. Cap 
(EDIPUS AT COLONOS (Male Voices) ... a — Ve 
TO THE SONS OF ART ¥ ons gen, 
*TWENTY-FOUR VOCAL QUARTETTS sec) 
*THIRTEEN TWO-PART SONGS ove on yy «68 OO 
*SEVENTY-SIX SONGS (For Contralto or Baritone). 


2 vols., each sae = eve pee ag 


o 


* Handsomely bound in Cloth, with red or gilt edges, at Two Shillings 
extra, per Volume. 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS 
STREET, (W.), AND 35, POULTRY, (E.C.) 








MENDELSSOHN’S 
LIEDER OHNE WORTE, 


BOOKS 1 TO 8, 


Elegantly bound in extra cloth. gilt, folio, 12s, 3 Octavo, paper 
cover, 4s.; cloth, 6s. 


These Editions are the only ones which contain the 7th 
and 8th Books. 


London: Novello, Ewer and Co. 





NEW HIGH-CLASS JOURNAL. 


THE MUSE: 


A CRITICAL REVIEW OF 
MUSIC, LITERATURE, AND THE DRAMA; 
AND A RECORD OF 
CONTEMPORARY OPINION. 


EVERY TUESDAY AFTERNOON, PRICE 34, 
(First Number in about a fortnight.) 


The promoters of this journal have in view the establishment of 
an independent organ, unfettered by commercial interests, for the 
purpose, Ist, of supplying reliable art criticisms : 2ndly, of passing 
prompt and impartial judgment upon all books and music sent for 
review, whether advertised in its columns or not, giving especial 
prominence to works of poetry, biography, fiction, and those pro- 
ductions of the day fnost intimately associated with its own par- 
ticular character: 3rdly, of presenting to its readers a fair selection 
from the numerous valuable opinions to be found in contemporary 
periodicals, English and Foreign, which, as a rule, pass away unseen 
by the Englishamateur (to whom, however, they are full of interest) 
for want of some arrangement by which the more important can be 
compiled or translated, and brought within his reach: 4taly, of 
keeping its readers fully informed upon all matters of importance 
that transpire in the Musical, Literary, and Theatrical world at 
home and abroad. 

To this end the MUSE will contain, inter alia,— 
1, General articles upon each of its special subjects. 
2. Full notices of passing events, Knglish and Foreign. 
3, Letters from numerous provincial and Foreign correspondents. 
4. Reviews of books and music. 
5. Thematic notices of new musical works. 
6. Biographical notices, poetry, songs for music, &c. 
d the following novel features :— 
7. Reprints of and extracts trom ancient and rare treatises, 
essays, &c. 
8. Copious extracts and translations from American, French, 
German, and Italian journals, 

9. Opinions of the English press. 

0. ey lists of all books and music that appear during each 

week, 

11. Programmes of the order of service (specifying anthems and 
music used) during each week at all the Cathedrals 
throughout the kingdom, and the principal London 
churches. 

12, Notes and Queries. 

13. An obituary. 

Due attention will be paid to church music, and all topics in- 
teresting to English organists. 

The columns of the Muse will be open for the discussion of 
appropriate questions, and the insertion of contributions of sufficient 
merit in the shape of original articles, news, poetry, or otherwise. 

This Journal will be the largest devoted to Music and the Drama, 
and will be unprecedented as an exhaustive record of original 
criticism, contemporary opinion, and events. It will thus be found 
especially valuable to Englishmen residing abroad. 

Subscribers in town or country can ensure the receipt of theit 
copies on Wednesday morning, by remitting their subscriptions, 
with postage, direct to the office. 

No effort will be spared to secure for this journal the largest cir- 
culation among papers of its class; accordingly the Muse will be 
regularly sent gratis to any person procuring three subscribers, and 
remitting their united subscriptions for any period, with gr: ss 
postage, at the rate of 2d. weekly. In like manner, any person 
procuring six, nine, or twelve subscribers will regularly receive 
two, three, or four copies gratis. 

Correspondents and agents wanted in every town in Great 
Britain, the principal American and Continental towns, and the 
Colonies. ? 


Office: Tavistock Chambers, Southampton-:treet. 
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Messrs. NOVELLO, EWER anp Co. 
Have pleasure in announcing that they have published the following Works by 


Ar. Deny Hil ts, 





‘“THE PATRIARCHS.” | ‘‘ FAYRE PASTOREL.” 


AN ORATORIO. A CANTATA. 


The Words selected chiefly from the Holy Scriptures. The Libretto by Leytanp Leicu. 
Pianoforte Score, 31s. 6d. Pianoforte Score, 68.6d. Voice Parts, 5s. _ 


A CATHEDRAL “SING UNTO THE LORD.” 


A FESTIVAL ANTHEM 


FESTIVAL SERVICE, | Por Ves 


Organ Score, 4s. 6d. . 103 
WITH OBBLIGATO ORGAN ACCOMPANIMENT, en Cee, SSE Ce Ry STA 


Organ Score, 8s. Voice Parts, 4s. 6d. 166 THE L ORD WILL COMFORT 
“QO GIVE THANKS.” | ZION.” 


A PRIZE ANTHEM OF THE COLLEGE OF OR GANISTS, | A FULL ANTHEM 
| For Four Voices. 


For Seven Volos. Organ Score, 1s. 6d. Voice Parts, 1s. 


“uaap:  (~ _—. 


AN ANTHEM FOR FOUR VOICES, | For Four Voices, with or without Accompaniment. 
With Tenor Solo. Organ Score, 1s. Voice Parts, 1s. 


Written for the Commemorative Festival at St. Mary’s. 7 ‘ 
Manchester. |“ T WILL LAY ME DOWN.” 


Organ Score, - Voice Parts, 1s. 6d. | AN ANTHEM FOR TENOR SOLO AND CHORUS. 


“BLESSED ARE THE cnet 
MERCIFUL.” | . SEX PART SONGS. 


A FULL ANTHEM FOR FOUR VOICES, | Folio, 5s. Octavo,1s. Voice Parts, 2s. 6d. 
































With Obbligato Accompaniment. 


Organ Score, Folio, 6d. Octavo, 14d. Voice Parts, 6d. | T W EK L \V EK wg U N E S 


PROCESSIONAL HYMN, are 
WITH es snl sindarng P STX SONGS 


No. 1, ‘* WE MARCH.” FOR A TREBLE OR TENOR VOICE. 








Organ Score, ls. 6d. 2s. 6d. each. 





For the Organ. 


FANTASIA. College of Organists’ Prize, 1st year... au me 
PRELUDE and FUGUE, in A 2nd year By << oO 
SONATA, in G minor 3rd year “a3 ... 938. Od. 
PRELUDE and FUGUE, in D minor ... ee a oe Im Od. 


SIX IMPROMPTUS ea ox es co ie GR 
A SECOND SET OF SIX IMPROMPTUS asi rr 
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Aew Compositions, 
CH. GOUNOD. 


“Q SING TO GOD” (Noé!). Motett for Soprano and Contralto 
Soli, with Chorus for Female Voices. The Words by the Rev. B. 
Wess. Vocal score, folio, 23. 6d. Ditto, octavo,6d. Vocal parts, 
44d. Orchestral parts, 8s. 9d. 

‘“©Q COME NEAR TO THE CROSS.” Motett for s.a.7.1.B.B. 
Words by the Rev. B. Wess. Vocal score, folio, 33. Ditto, octavo, 
8d. Vocal parts, 1s. Orchestral parts, 

** WORD OF GOD INCARNATE” (Ave Verum). Latin and 
English words. Motett for s.s.4.7.B. Vocal score, folio, 1s. Ditto, 
octavo, 3d. Vocal parts, 74d. 


“ COME UNTO HIM.” Motett for s.a.1.7.B.8. Vocal score, 
folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 9d. 
“ ALL YE WHO WEEP.” Motett for s.a.1.1.8.B. Vocal score? 


folio, 1s. Gd. Ditto, octayo, 3d. Vocal parts, 9d. 

“ AS THE HART PANTS ” (Sicutcervus). Latin and English 
words. Motett fors.a.t.B. Vocal score, folio, 1s. Ditto, octavo, 
3d. Vocal parts, 6d. 

*.* This Motett may be had for men’s voices (1.1.B.B.) in the 
same forms. 

“ THE CHASE.” Part-Song for Men's voices, 7.7.8.8. Words 
by W. Duruiz. Vocal score, folio, 1s. 6d. Ditto, octavo, 4d. Vocal 
parts, 1s. 

“ NIGHT.” Part-Song for s.A.1.7.3.8. Words by W. Dutui. 
Vocal score, folio, 1s. 6d. Ditto, octavo, 3d. Vocal parts, 1s. 
Orchestral parts, 

*,* A Vocal Score for Voices alone, with ad lib. accompaniment, 
is published, price ls. 6d. 


MESSE SOLENNELLE (St. Cecilia). Edited, and the Accom- 
paniment for the Pianoforte or Organ arranged, by JoseEPpH BARNBY. 
Vocal score, folio, 8s. Ditto, octavo, 23. Ditto, bound in whole 
scarlet cloth, 3s. 6d. Vocal parts, 4s. Orchestral parts, £2 14s. 6d. 

COMMUNION SERVICE (Messe Solennelle). The English 
words adapted tor the use of S. Andrew's Church, Wells Street, by 
the Rev. W. G. Lonapren, M.A. In paper cover, 2s.; or, bound in 
whole scarlet cloth, 3s. 6d. 

THE SEVEN WORDS OF OUR SAVIOUR ON THE CROSS 
(Filie Jerusalem). Fors.a.t.z. Vocal score, octavo, 1s. 

DAUGHTERS OF JERUSALEM. Anthem for Lent, for s.a.1.B. 
The English words adapted for the use of S. Andrew's Church, 
Wells Street, by the Rev. W. G. LoncpEn, M.A. Vocal score, 1s. 

O DAY OF PENITENCE. Anthem for s.a.7.8. Translated 
and adapted for the use of S. Andrew's Church, Wells Street, by 
the Rev. B. Wess. With Accompaniment for the Pianoforte or 
Organ, ad lib. Vocal score, octavo, 8d. Vocal parts, 1s. 

*,* An Edition of this Anthem will shortly be published, with an 
Accompaniment for the Pianoforte or Organ; transcribed from the 
Orchestral Score recently added by the Author. 

“BLESSED IS HE WHO COMETH IN THE NAME OF 
THE LORD.” Anthem for Easter and Advent, for s.a.7.7.8.B. 
From the Communion Service. Vocal Score, folio, 6d. Ditto, 
octavo, 14d. 


London: Novello, Ewer and Co. 








THIRD EDITION. 


THE 


Supplemental Hymn and Tune Pook, 


(WITH NEW APPENDIX) 
EDITED BY ROBERT BROWN-BORTHWICK, 


INCUMBENT OF GRANGE, KESWICK. 


Dedicated, with express permission, to H.R.H. Victoria, Crown 
Princess of Prussia, Princess Royal of England. 


Under the sanction of the Lord Bishop of Worcester. 
Price 6s. 6d. Words alone (bound) 6d. 


OPINIONS OF THE PRESS. ‘ 
Notices OF THe First AND Sgeconp Eprrions. 
From the Choir and Musicai Record. 

“ We cannot too heartily recommend the collection of gems con- 

tained in the Supplemental Hymn and Tune Book.” 
From the Choirmaster. 

“By far the most interesting publication of late years in the way 
of new hymn-music. There is scarcely a page in the volume which 
might not justly be made the subject of admiring comment.” 

From the Spectator. 

“We commend the result of much patient labour and unusual 
musical talent to the notice of our readers.” 

from the Orchestra. 

* The Editor is deserving of thanks for his selection, not Jess than 
for the tunes he has composed, which are certainly among the best 
in the book.” 

From the Globe. 

‘The book is a most valuable addition to our national hymnody, 
and we can cordially recommend it for use in conjunction with any 
of the well-known collections now generally adopted.” 

From the Press and St. James's Chronicle. 

“Of the tunes it may be said that they are all good, many of 
them singularly so, that none are common-place, and that in all of 
them the composers while by no means careless as to harmony, 
have studied that which is especially essential to success in hymn- 
tune writing, a melody which readily adapts itself to the ear, and 
is easily retained in the memory. When it is added that besides 
these essentials the music throughout the book is pleasing as well 
as devotional in character, there is surely nothing to be desired.” 

From tre Birkenhead Times. 

“Of these, to our mind, 7xe Suppiemental Hymn and Tune Book, 

now under notice, is by far the best that has yet appeared.” 
From the Churchman’s Shilling Magazine 

“As an addition to our present stock of really sound Church 

Tunes, this collection has a special value.” 
From the Oxford Times. 

‘* We cordially recommend it to our readers, and we trust ere long 
to find it used, not only * in Quires and places where they sing,’ but 
also in our family circles, where we are sure it will be no less 
welcome as a valuable addition to our collections of sacred music.” 

From the Evesham Journal. 

“The Editor of this bouk has very great reason to be proud of 
his finished work, for in it are seventy as good tunes as in any 
collection we remember to have seen.” 

From the Oxford Herald. 

“Tt would seem almost impossible after the numerous issues from 
the press in the shape of hymnals and selections of Psalm Tunes, to 
find room for another, which would gain and merit the patronage of 
the public. In the instance of the above-named publication, we 
are enabled to say that it is worthy of comparison with any of its 
predecessors, and very superior in respect of melody and useful- 
ness to Parochial Choirs generally.” 

From the Church Chronicle. 

‘With the small space at our disposal, we cannot refer tothe 
tunes in detail, but we are convinced that every educated musician 
will agree in pronouncing the collection, from an art point of view, 
to be the finest ever issued from the press.” 

From the Musical Times. 

“We cannot refrain from saying that in our experience we have 
never come across a Hymn Tune in which the charm of melody has 
been more happily ded b icianly harmonies, than in the 
seiting of the hymn ‘Praise, my soul, the King of Heaven,’ by 
Mr. Goss. We repeat, that it is at once the most beautiful and 
dignified Hymn Tune which has lately come under our notice; 
creditable, in the highest degree, to its composer, and of unutterable 
value as a guide to young writers, who have latterly been so much 
given to roaming about ‘at their own sweet will’ in the matter of 
style. The influence for good which such a tune as tiis csnnot fail 
to produce on modern Hymn-writing, is simply incalculable. Of 
other writers, we may mention an unison setting (with varied har- 
monies), of the hymn ‘ Saviour, again to Thy dear Name we raise, 
by E. J. Hopkins, as being, in all respects, perfectly beautiful. A 
varied arrangement of the well-known Tune, ‘St. Ann’s,’ by Mr. 
Sullivan, is also masterly to the last degree. Not less so is a setting 
of the ‘ Dies irw, by Dr. Stainer, in which some fine and original 
effects are indicated in the accompaniments. Mr. J. B. Calkin as 
usual, is picturesque, fanciful in his harmonizations, and successful 
in every respect; and Mr. J.C. Ward deserves a word of warm 
commendation for his tune to “‘ O day of rest and gladness,’ which 
is as good as most things in the book.”* 


London: Novello, Ewer and Co, 
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Original Cunes 
Dopular Homes, 


FOR USE IN CHURCH AND HOME. 





Composed, and Inscribed to his Friend Alfred Pell, 


BY 


JOSEPH BARNBY. 


Complete in One Vol., handsomely beund in cloth, price 5s. 
Or, in Numbers, 2d. each. 


0. 
WHEN ALL THY MERCIES, 0 MY GOD. 
E SERVANTS OF THE LORD. 


{re NOW THE SUN'S DECLINING RAYS. 
{0.36 PRAISE TO THEE, MY GOD, THIS NIGHT. 


1 
2. 
3. 
4, 
5. 


0 JOYFUL SOUND! O GLORIOUS HOUR! 
ARISE, O LORD, AND SHINE. 


HOLY, HOLY. HOLY, LORD GOD ALMIGHTY. 
LORD, THY GLORY FILLS THE HEAVEN. 


6. 
a 
8. 
9.(0 FATHER BLEST! THY NAME WE SING. 
10.< THE DAY, O LORD, IS SPENT. 
IL{JESU! THE VERY THOUGHT IS SWEET. 
GREAT GOD, WHO, HID FROM MORTAL SIGHT. 
COME, MAGNIFY THE SAVIOUR’S LOVE, 
COME. GRACIOUS SPIRIT, HEAVENLY DOVE. 
WHEN SHADES OF NIGHT. 
SWEET IS THY MERCY, LORD. 
THIS IS THE DAY OF LIGHT. 
. (JESU, LOVER OF MY SOUL. 

BRIGHTLY GLEAMS OUR BANNER. 

PILGRIM, BEND THY FOOTSTEPS ON. 


et tt 


2. 
3 
4. 
5. 
6. 
“ 


: 


.f0 PARADTSE! 
22.{ CHRIST THE LORD IS RISEN TO-DAY. 


98. THE ENDLESS ALLELUIA! 34. 
Words 2s. per 100. 


4.0 COME, ALL YE FAITHFUL. 
%.(I HEARD THE VOICE OF JESUS SAY. 


26. WHEN I VIEW THE MOTHER HOLDING. 


momen IN THE WINTER COLD. 
28.( THOU, WHOSE ALMIGHTY WORD. 


29. (THOU ART GONE TO THE GRAVE. 
.\8LEEP THY LAST SLEEP. 
ra LORD OF OUR LIFE. 


LEAD, KINDLY LIGHT 
LET OUR CHOIR NEW ANTHEMS RAISE. 


4.(FOR ALL THY SAINTS. 
O HAPPY BAND UF PILGRIMS. 


36. ee MORNING GILDS THE SKIES. 
37.({ SAVIOUR ABIDE WITH US. 


38. WE MARCH, WE MARCH, TO VICTORY. 


39.0 DAY OF REST AND GLADNESS. 
40.( ABIDE WITH ME. 


41. THE HARVEST-TIDE THANKSGIVING. 
Words 1s. 6d. per 100. 


Nour NIGHT! PEACEFUL NIGHT. 
NOW THE DAY IS OVER 


44. f HARK! HARK. MY SOUL. 
45.( ART THOU WEARY. 


46.{HARK! THE SOUND OF HOLY VOICES. 
47.10 LOVE, HOW DEEP! HOW BROAD! HOW HIGH! 


i. EA DAY IS PAST AND OVER. 
HEAR, O JESU, ISRABL’S SHEPHERD, HEAR US. 


ire GOD THE LOR 
SL. LET US ALL IN CONCERT SING ALLELUIA. 


London : Novello, Ewer, and Co. 


1. 


26. 





No. 


Harmonium Creasury 


A SERIES OF SELECT PIECES, 


ARRANGED BY 


J. W. ELLIOTT. 


In One Volume, handsomely bound in whole cloth, price 10s. 6d.; or, in 
26 number's at 1s. each. 





Mozanrr, 
HANDEL. 
Rossinr. 
Mozart. 
HANDEL. 


Andante Cantabile, from the Pianoforte Duets. 

Chorus. Let all the angels. (Messiah). 

Solo ahd Chorus. Eia Mater. (Stabat Mater). 

Andantino from a Pianoforte Fantasia. 

Chorus. Thenround about. (Samson). 

Mozart. Chorus. Gloria in excelsis. (Twelfth Mass). 

Mozart. Andante. From the Pianoforte Duets. 

NOVELLO. - Quartetto. Benedictus. 

Haypn. Solo and Chorus. The marvellous work. 

Mozart. Adagio from the Fantasia in C minor. 

Et.iotr, J. W. Andante Religioso. 

Nove.tLo. O Bone Jesu. Trio for treble voices. 

MENDELSsoHN. Solo and Chorus. Sing of judgment. 
Jehovah). 

Macrarren, G. A. Love yourenemies. (Introit). 

Goss, Joun. Anthem. O Lord God, Thou strength of my 


health. 
Macrarren, G. A. Offertoire. From the Introits. 
Anthem. Stand up, and bless the Lord your 


Goss, Joun. 

God. 
MENDELSSOHN. Trio. Lift thine eyes. (Elijah). 
NovetLo. Sancta Maria. Tenor solo, and quartett. 
Exuiott, J. W. Andante grazioso. 
Haypn. Adagio. 
BEETHOVEN. Adagio Cantabile. 
Macrarren, G. A. O Saviour of the world. 

Holy, Holy, Holy. 

Chorale. 


(Creation). 


(Praise 


ScHUMANN. 
Goss, Joun. Brother, thou art — before us. 
MENDELSSOHN. Andante. (Op. 82.) 
Novetito. To Thee, O Lord. 
RanpeEGceR. A. A Wedding Hymn. 
Racu. Fuga, from the 48 Preludes and Fugues. 
Catkin, J. B. Thou wilt keep him in perfect peace. 
MENDELSSOHN. Hearts feel that love Thee. 
Macrarnren, G. A. Blessed are the pure in heart. 
Huet Incline ad me. 
Bacu. Corale. 
Menpetssoun. Cast thy burden. 
Goss, Joun. O taste. and see. 
Gounop. Blessed is He. 
Srour. Forsake me not. 
Hauptmann. Larghetto. 
Srarner, Dr. Deliver me. O Lord. 
HanpeEL. How excellent Thy Name. 
Hesse. Allegretto. 
Rosstxt. Quando corpus. 
Brerey. O Jesu mi. 
toss, Joun. O praise the Lord. 
Novetito. Tantum ergo. 
MeEnNDEtssoun. O rest inthe Lord. (Elijah). 
Boccnerisi. Fac ut portem. 
MenpeEtssoun. He, watching over Israel. (Elijah'. 
“ He that shall endure. (Elijah.) 
Novetn®. Sancta Maria. (Treble Solo). 
Borex, Oscar. The Lord is my Shepherd. 
Westry, Dr. 8. S. All go unto one place. 
Hanpvet. Dead March. (Saul). 
Weser. Benedictus. (Mass in G). 
Barssy, J. Sweet is Thy mercy. 
Westsroor, W. J. Andante. 
Menverssoun. Andante. (Op. 83.) 
Harpy. Largo. 
Westry, Dr. 8. S. Solomon's Prayer. 
Horkrss, E. J. For the Lord is gracious. 
Garrett, Dr. G.M. He remembering His mercy. 
Goss, Jonn. Hear, O Lord. 
Wesvey, Dr. 8.8. Andante and Chorale. 
MENDELSSONN. Blessed are the men. 
MENDELSSOHN. Chorale. The Lord is God. 
Suptow, Wm. O most merciful. 
Leresure-WELy. Andante, No. 1. 
Andante, No. 2. 
Sromr. Blest are the departed. (Last Julgment). 
Rest, W. T. Chorale. 
Srour. Adagio. Quartett. (Op. £8.) 
Mernpetssony. Arioso. Woe unto them. 


(Last Judgment). 


(Saul). 


(Stabat Mater). 






(Elijah). 


(Elijah). 


Vol. 1L., codaining Secular Music, in preparation. 
| London: N 


ovello, Ewer and (c., 1, Berners Street, and 35, Pouliry. 
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THE ORGANIST’S PORTFOLIO; 


A Selection of Opening, Middle, and Concluding Voluntaries, by 


adapted chiefly for Amateurs of the Organ or Harmonium, by Epwarp F, Rimpautr. 


Single Numbers, Three Shillings each; or Six Numbers in One Volume, bound in cloth, Twelve Shillings ; or 


complete in Four Volumes, each Twelve Shillings. A Thematic Catalogue sent, post free, on application. 








celebrated Composers, ancient and modern, 


TO SINGING CLASSES, CHOIRS, &c. &c. _ 





CHAPPELL’S VOCAL LIBRARY 
PART SONGS, &c. 








Composed or Arranged by Price Composed or Arranged by Price 
1, Dulce Domum. 8.4.7.3... -. G.A.Macfarren. 2d.|21. An old Church Song. s.a.1.3. «- Henry Smart ... 2% 
2. Down among the dead men. §.A.T.B.. ~ «.. 2d.|22. Sabbath Bells. s.a.7.B. woo eee ” oe 
3. The girl I left behind me. s,a.7.B. ... ” [... 2d.} 28. Serenade. s,4.7.B.... ‘ee woe re io ae 
4. British Grenadiers. 5.4.7.8. as - «. 4d,}24, Cold Autumn Wind. s.a.1.3. ae ‘i oo 
5. Long live England's future Queen. 25. Orpheus with his lute. .3.s. «+. Bennett Gilbert... 44 
8.A.T.B. ... en hoe «. Dr. Rimbault ... 2d./26. Lullaby. 8.a.a. ... ooo “06 is ow 
6. My task is ended (Song and Chorus). 27. This is my own, my native land. 
A.T.B.B. ... sso eve -» Balfe ... we 4d. B.A.T.B. oe ove eve «. G.A. Macfarren. % 
7. Thus spake one Summer's day. 8.a.7.B. Abt ... +. 2d.|28. March of the men of Harlech. s.4.7.8. Dr. Rimbault ... 4d, 
8. Soldier's Chorus. 1.7.B.B. ... «- Gounod... . 4d.| 29. God save the Queen. s..7.B. oes " oe 
9. The Kermesse (Scene from “ Faust ’’) — «. 6d.|30. Rule, Britannia. 8.4.7.3, ... eco pe ae 
10. Up, quit thy bower. s.a T.B. .. Brinley Richards 2d.|31. The Retreat. 1.1.B.B. ove «. lL, de Rille oe 44, 
11. Maidens, never go a-wooing. s.s.7.7.8 G.A.Macfarren. 4d.|32. Lo! Morn is breaking. 5.8.5, +» Cherubini os 
12. Faggot Binders’ Chorus ___... +» Gounod... «» 4d.| 33, We are Spirits. s.s.s. was +. G. A. Macfarren. 44, 
13. Sylvan Hours (for six female voices) . Joseph Robinson. 6d.|34, Market Chorus (Masaniello). s.4.1.8s. Auber ... ow 4d. 
14, The Gipsy Chorus ... oa ee «. 4d.|/35. The Prayers (Masaniello). 8.a.7.B. ... ” sad wwe 44 
15. Ave Maria... pa ial «. Arcadelt +» 2d.| 36, The Water Sprites. s.a.7.B. +» Kiicken wwe 4 
16. Hark! the herald angels sing s.a.7.8. Mendelssohn .,. 2d./37. Eve's glitt’ring star. 8.a.T.B. . <o oe 
17. England yet (Soloand Chorus). s.a.7.8. Jules Benedict ... 2d.| 38, When first the Primrose. S.a.7.B. ... 4, eve owe 
18. The Shepherd's Sabbath-day. s.azv.B. J. L. Hatton 2d.| 39. Oh! Dewdrop bright. s.a.7.B. ore * ong ow 
19. Thoughts of childhood. 5.4.7.8. ... Henry Smart 2d.| 40. The celebrated Sanctus from Rossini’s ‘‘ Messe Solennelle.” 
20. Spring’s return. 5.A.T.B. ... oe a 2d. adapted to English words “oo ane we 4 


(ro BE CONTINUED.) 





CHAPPELL’S MUSICAL MAGAZINE 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. 


79 Linley’s Ballad Book. 

78 Six Pianoforte Pieces, by Kuhe and Favarger. 

77 Six Duets and Three Trios for Treble Voices. 

76 The Young Pupil. Twenty-four Juvenile Pieces for the Piano. 

75 Selection of Sacred Pieces for the Pianoforte. 

74 The Fair Maid of the Mill. Twenty German Songs by Schubert. 

78 Eighteen Christy Minstrel Songs arranged as Vocal Duets. 

72 Fra Diavolo for the Pianoforte. 

71 Nine Sets of Quadrilles, Belgravia Waltz, &c., by Dan. Godfrey. 

70 Ten Songs, by Gounod. 

69 The Bohemian Girl, the Opera for the Pianoforte. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Héléne, the Opera for the Pianoforte, 

66 Twelve Songs by Bishop and Balfe, 

65 Recollections of Handel. 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular National Airs. 

62 Twelve Songs by Benedict and A. 8S. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &c., by C. d’Albert, &c. 

57 Fifty Waltzes, Quadrilles, Galops, &c., by D. Godfrey, including 
Mabel, the Guards, &c. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. 

54 Chappell’s Popular Church Services. 

53 Chappell’s Popular Church Services. (Second Selection). 

52 Chappell’s Popular Church Services. (First Selection). 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. (Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy Minstrel Songs. (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &. 

45 Hymns for the Christian Seasons, for domestic use. 

44 One Hundred Welsh and English Melodies for the Pianoforte. 

43 One Hundred Scotch Melodies, arranged for the Pianoforte. 

42 One Hundred Irish Melodies, arranged for the Pianoforte. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 


(Seventh Selection), 
(Third Selection). 











39 Christy Minstrel Song Book. (Third Selection), 

38 A Fashionable Dance Book, for the Pianoforte. 

37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs for Pianoforte. 


85 Christy Minstrel Songs. 
33 The Juvenile Vocal Album. 


32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 


(Second Selection). 
34 A Christmas Album of Dance Music. 


31 Beethoven's Sonatas. Edited by Charles Hallé (No. 5.) 


30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4.) 


29 Ten Contralto Songs, * Mrs. R. Arkwright, &c. 


28 Beethoven’s Sonatas. 


4 
dited by Charles Hallé (No. 3.) 


27 Five Sets of Quadrilles as Duets, by Charles d’Albert, ic. 
26 Thirty Galops, Mazurkas, &c., by d’Albert, &c. 


25 Sims Reeves’ most Popular Songs, 


24 Thirteen Popular Songs, by Barker, Linley, &c. 
23 Twenty-five Juvenile Pieces for the Pianoforte. 


22 Twenty-one Christy Minstrel Songs. 


(First Selection.) 


21 Nine Pianoforte Pieces, by Ascher and Goria. 


20 Beethoven's Sonatas, 


Edited by Charles Hallé (No. 2.) 


19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow, with English words. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 


16 Twelve Sacred Duets, for Soprano and Contralto Voices, 


15 Eighteen of Moore’s Irish Melodies. 
14 Ten Songs, by Schubert. 


12 Beethoven's Sonatas. 
11 Six Pianoforte Pieces, by Wallace. 


English and German Words. 
13 Twelve Popular Duets for Soprano and Contralto Voices. 
Edited by Charles Hallé, No. 1. 


10 Nine Pianoforte Pieces, by Brinley Richards, 

9 Fifty Valses, by C. d’Albert, Strauss, &c. 

8 Forty Polkas, by Charles d’Albert, Jullien, Keenig, &c. 
7 Ten Sets of Quadrilles, by Charles d'Albert, complete. 


6 Twelve Songs, by Handel. 


5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words 


3 Ten Songs, by Wallace. 


2 Ten Songs, by the Hon. Mrs. Norton. ! 


| 1 Thirteen Songs, by M. W. Balfe. 


ALL THE SONGS HAVE PIANOFORTE ACVOMPANIMENTS, 





40 Thirty-eight Valses by d’Albert, and other eminent composers. 
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